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THIS FORD 
GETS FASTER AND FASTER! 


Zipping around the country now at a rollicking 

box-office speed in “DON’T GO NEAR THE WATER” 

and “THE SHEEPMAN"” ... Accelerating next week for 

a national rerun of “BLACKBOARD JUNGLE”... 

And hitting a new high, September 15, for the riotous 
release of ... 


THEY HAVE JUST COMPLETED 


ANOTHER HILARIOUS ADVENTURE ; 


Starring eed r 
FRANKIE SHIRLEY 4° 
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“The drink ona stick” 


Erroll to See 
MPs On 
Shares Sale 


A MEETING is to be held at the 
Board of Trade next Monday to dis- 
cuss the sale of British Lion shares 
to directors of the company. 

F. J. Erroll, Parliamentary Secre- 
tary of the Board of Trade, has asked 
three MPs concerned in the recent 
Commons debate to come and sce 
him then, writes Hugh Pilcher, the 
KINE.’S Parliamentary correspondent 

This is the sequel to the exchange 


of correspondence between Mr. Erroll 
and Mr. Harold Lever (Labour, Man- 
were published in last week's KINE. 

In addition to Mr. Lever, Mrs. 
have been invited to the meeting. 

e ’ 
Wintle’s New 
FOLLOWING its paiey to aktenn- 

ate cinema features 

Artists, 
operating Beaconsfield 
studios, has bought the TV film 
book, “ Breakout.” 

The deal is believed to be one of 
lisher for the purpose of making 
— films in this countr 
pendent Artists, told Kine.: “ It’s 
becoming increasingly obvious that 
feature today is when you have 
exactly the right story, a 
going we are turning to TV film 
production as well. first will be 
we plan to start in October, or pos- 
sibly earlier. We hope to have our 


chester Cheetham), details of which 
Eirene White and Mr. Douglas Jay 
TV Film 
production, a ® 
rights of Frederick Oughton’s new 
the first involing a Briti 
Julian Wintle, “Inde- 
the only time to make a cinema 
ingredients. to keep a 
the ‘Interpol Calling’ series which 
big stage completed by the beginning 


of next March, which will be ideal 
for television or cinema work.” 

“ Breakout,” _ be Rae in 
November b n, 
Litd., is the Whang inside story 
of prison escapes throughout the 
world. 


RANK TO MAKE 
FESTIVAL FARCE 


LOCATION shooting starts soon 
in Venice fer the backgrounds to 
Rank’s “ Grab Me a Gondola,” to 
be made carly in the New Year. 

George Brown will produce this 
version of the long-running stage play 
which takes a rise out of the film 
festival business. There is no casting 
yet. 


British Lion Gets 
Woolf's Share 


OVERSEAS COMPANY NOW FULLY OWNED 


BRITISH LION has acquired the 50 per cent. shareholding in Lion | 
International Films, previously owned by John Woolf's company, 
Independent Film Distributors. 


Thus Lion International becomes a wholly-owned subsidiary of British 
Lion Films. 


The acquisition was revealed in a statement released on Monday. 


Simultaneously, Lion International 
announced the appointment of Victor 


J. Hoare, as managing director of 
the company. 

He succeeds Ralph S. Bromhead, 
who has accepted the invitation to 
assume the position of chairman of 
Lion International. 

The statement points out that the 
services of Mr. Bromhead, as manag- 
ing director, were lent to Lion Inter- 
national by arra t with Inde- 


RIVERS IS NEW 
INDEPENDENT 
FOR CFC 


R. E. RIVERS, a director of 
Clifford Bloxham 


pendent Film Distributors. He is | relations), has 
deputy managing director of IFD, | an independent member of the 
and was recently appointed manag- ae ra Council, the 
ing director of British Common- | Board e on 
wealth Film Distributors, _ Tuesday. 

John Woolf, who is a director of He succeeds the late A. 
British Lion, remains on the board | Palache. 


of Lion International. 


NATKE AND CEA DATE 
FOR DISCUSSION 


PROSPECTS of an earlv settlement |i is better to argue our respective cases 
between NATKE and the CEA over | round the table rather than continue 
the Union’s current claims improved | in a state of semi-deadlock and con- 
this week with the two bodies agreeing | troversy. 
on a further meeting. “Only the opponents and destruc- 

NATKE general secretary, Sir Tom | tive critics of the industry stand to 
O’Brien, said on Tuesday that he and | gain by any prolonged dispute.” 
his colleagues had agreed to accept Sir Tom said that he and other 
an invitation to meet the CEA next | NATKE officials believed ee A “a 


Wednesday, Au — 20. It is under- | fair and just settlement” could 
stood that the CEA negotiating — reached “‘ and we shall work for F. 
mittee is meeting next end.” 

morning and that the talks with 

NATKE will be held in the after- _ 

noon. 


‘Pacific’ Premiere 
For NUJ Fund 


“SOUTH PACIFIC ” 
season in Glasgow at the 


This follows a request Sir Tom 
made for a further meeting with the 
CEA, after his letter to the AITC 

in last week's Kine.) in 
which he criticised the association's 
attitude towards NATKE’s claims for 
a “fair share” of the Budget tax 


opens 


aumont 


relief | Theatre, the home of long-running | 
| features, with a special premiere on 
He told Kine.: “I do not know | Sunday evening, September 21, 


what the CEA pro; 
i when we meet next 


s to tell us | aid of The National Union of Journa- 
ednesday, but it | lists’ Widows and Orphans Fund. 


First Meeting 
of FIDO 
Executive 


THE FIRST meeting of the execu- 
tors of the Film Industry Defence 
Organisation has been fixed for next 
Thursday, August 21. On that day 
the company will be formed and the 
representatives of the five trade asso- 
ciations will consider suggested 
methods of collecting the levy. 

Sir Arthur Jarratt, president of the 
KRS, told Kine. on Tuesday, that 
the meeting would also authorise the 
appointment of a full-time adminis- 
trator for the scheme. “ Aj the 
moment we have no-one in particular 
in mind for the job,” he said. 

Sir Arthur thou that only the 
one meeting would required before 
the scheme begins on August 3 

The signing of the Memorandum 
of Agreement setting up FIDO for the 
control of the use of films on tele- 
vision was completed by the presi- 
dents of the five associations Jast 
week. 


SCMA’s BID FOR 
NEW MEMBERS 


THE SCMA plans to held two re- 
cruiting campaigns jn Lancashire. One 
will be held in the Manchester dis- 
trict at the end of this month, and 
the other in the Blackburn district 
late in September. 

SCMA secretary, Bill Ellison, told 
King. that specia Meetings, probably 
attended by national officials, would 
be held in connection with both cam- 


its 


in | Krne.’s New York correspond 


paigns. Other efforts aimed at in- 
coon, | membership in the districts 
being planned. 


were also 


Anglo-U.S Talks 
Next Month 


ANGLO-U.S film agreement talks 
| will open in Washington on Septem- 
ber 30. Sir Frank Lee, permanent 
ie secretary to the Board of Trade will 
Joh 


be | 
| oe 
By to represent Britain. 

date was fixed when Eric 
Joh a MPEA president, visited 
Sir Frank last week. 


UNITED ARTISTS has purchased 
| Associated Artists Productions for 
two million dollars, according to a 
| cable from Leonard Coulter, the 
lent. 

The company was formed in 1954. 
| Efiot Hyman was the president 
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NO FEAR 


A NEW aspect of the conflict 
between the cinema and 
——s is unveiled in the 
from America that 

MGM's mammoth produc- 
tion of “ Ben Hur” is likely 
to be anticipated by a big TV 
series based on the same 
story, which is, of course, no 


longer copyright. 
It is assumed that a “ Ben Hur ” 
series on television would 


inevitably harm the box-office 
receipts of a “Ben Hur” 
super film in the cinema. 


This is by no means certain. 
Indeed, theve are precedents 
in this country to prove the 
reverse. 

There have been cases, more 
than one, where a successful 
television series has been 
bought by a film producer 
and made into an equally, 
perhaps a more, successful 
cinema feature. 

It is an acknowledged fact, too, 
that television has created 
stars, both for the stage and 
for films; and that it has 
stimulated spectator interest 
in sport of various kinds. 

No good will come to our 
industry if we persist in 
regarding television as a 
bogy-man rival. Let us 
admit that TV, as competi- 
tion in the field of entertain- 
ment, can and does keep 
people at home and away 

the cinemas. 


It has its limitations, however. 
and some of these are the 
cinema’s strength. The minia- 
turisation of the TV picture 
is not only a natural self- 
criticism of television as one 
form of entertainment; it is 
also a natural advertisement 
of the cinema as a better 
form of entertainment. offer- 
ing the nearest medium yet 
to the illusion of reality. 

If, having made good films, we 


exploit them well, we need 
not fear. 
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LION RESHUFFLE e DEMILLE 77 
NOT OUT e ALL-ROUND PROFITS 


HE changes in the appoint- 
ments on the Lion  Inter- 


national board, officially 


announced this week, have been 

pending for some months. 
Therefore, the news will not 

occasion surprise in War- 


dour Street. 

In view of his knowledge of the 
overseas markets it was convenient 
and an eminently suitable arrange- 


ment for Ralph Bromhead to 
assume the managing directorship 
of Lion International, when 


British Lion and Independent Film 


Distributors joined forces to 
launch the overseas marketing 
enterprise. 


A ND the group acquired the 
services of a knowledgeable 
and able deputy for Ralph when 
Victor Hoare joined the organisa- 
tion from the Selznick Releasing 
Organisation in New York, where 
he was a director and vice-presi- 
dent in charge of distribution. 

Now Victor assumes the day-to- 
day administrative responsibilities 
and Ralph steps up to the chair- 
manship, which will allow him to 
devote more time to his other in- 
terests, as deputy managing direc- 
tor of John Woolf's distribution 
company, and his new and impor- 
tamt assignment as managing direc- 
tor of British Commonwealth Film 
Corporation, the consortium of 
British producers largely concerned 
with marketing in Japan. 


MRE surprising, perhaps, is 

the news that John Woolf 

has sold IFD’s half-interest in 

Lion International to British Lion, 

which makes the international set- 

up a wholly-owned subsidiary of 
the latter. 

The precise reasons for this deal 
are not stated, but it must 
strengthen the hand of British Lion 
for possible future developments. 
And, of course, John Woolf, 
although he has disposed of his 
financial holding in Lion, retains 
an interest in the organisation 
through his directorship of British 
Lion. 

I was assured by Victor Hoare 
that the changes do not foreshadow 
important changes in policy. 

The company’s plans, previously 
laid for extending business overseas, 
are proceeding and steady pro- 
gress is being made. 


} E was delighted with the 
news that “* Orders to Kill” 

was doing very well in Stockholm. 
Victor pointed out that critics 


there have much more influence on 
business than the critics of this 
country. 

The opening business only 
amounted to 30 per cent. of 
capacity, but after excellent notices 
appeared attendances soared. 

“Law and Disorder” 
doing well in New York. 


is also 


ECENTLY elected a mem- 

' ber of the board of Co!um- 
bia Picture Corporation in  suc- 
cession to the late Nate B. Spin- 
gold, Leo Jaffe, first vice-president 
and treasurer, is in London for 
business talks with Mike Franko- 
vich. 

Mr. Jaffe is also having dis- 
cussions with independent pro- 
ducers associated with Columbia. 
He has had a meeting with Sam 
Spiegel on the Continent, and 
sessions with Hal Chester, Irving 
Allen and Carl Foreman, who re- 
turned to London this week. 

And I gather that Mr. Jaffe is 
ready to talk deals with any pro- 
—" who have package deals to 
offer. 


NV R. JAFFE has been with 
Columbia Pictures since 
1930. He became assistant to Abe 
Schneider—now president of the 
company—before being elected 
assistant treasurer in 1943. He was 
made a vice-president in 1954 and 
was named vice-president and 
treasurer in 1957. 

He has been closely associated 
with Columbia's dealings with inde- 
pendent producers, and was 
appointed first vice-president and 


LEO JAFFE age vice-president 
and treasurer of Columbia 


AUGUST 14, 1958 


treasurer and chief fiscal officer of 
the corporation last March. 


Harry birthday wishes. to 

Cecil B. DeMille, who was 

77 on Tuesday. He planned to 

celebrate it, as usual, at his Holly- 

wood home with his wife, his four 

children, 13 grandchildren and two 
great grandchildren. 

Years mean little to DeMille. 
Half a lifetime has passed since he 
made Hollywood's first feature- 
length film, “ The Squaw Man,” 
but he is still one of the great film 
makers and is expecting soon to 
start work on his next picture, 
which wil! be his 7Ist, and is, as 
yet, unnamed. DeMille is well-nigh 
unique: each film he has made 
seems to have set a new standard; 
and what, now, will follow that 
fabulous success, “ The Ten Com- 
mandments "? 


HE boomlet in film and 
cinema shares, started off 
in the first place by the prosperity 
of TV interests, is now based on an 
all-round improvement, for at the 
annual meeting of ABPC, Chairman 
Sir Philip Warter confirmed that 
during the current year every de- 
partment of the business was doing 
better than at the corresponding 
period last year. : 
How much of last year’s record 
profits were due to ABC Tele- 
vision, Sir Philip did not disclose. 
He said that the success of the 
television venture had been largely 
due to the resources of the whole 
group. It would therefore be diffi- 
cult to say how much of the con- 
solidated trading profit was attribut- 
able to television. When that side 
of the business was able to stand 
on its own feet it would be a 
different matter altogether. 

Proposing a vote of thanks to 
the board, Sir Alexander King said 
the directors’ faith in the industry 
made independents realise that it 
was not dead. But he urged the 
board to press for the abolition of 
the cinema tax. 

Supporting the vote, Sir Tom 
O’Brien, general secretary of 
NATKE, referring to Sir Philip’s 
reference to the closing down of 
12 cinemas, said that the trade 
would have to face up to the fact 
that certain cinemas were no longer 
economic. This is a_ situation 
which, Sir Tom can be reminded, 
has been faced by many cinema 
proprietors for a number of years 
now. 


ERE is no lack of ideas at 
Twentieth Century-Fox for 
drumming up business to the advan- 
tage of the customers as well as the 
company. 

Backed by the initiative at the 
production end, the distribution or- 
ganisation has pioneered sc 
changing the long accepted pattern 
of release. 

In the London area, particularly, 
Twentieth-Fox has done a great deal 
to break down resistance to changes 
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in the London release system. It has 
done so in the face of strong criti- 
cism, but, by and large, the experi- 
ments have shown that a break with 
tradition often pays big dividends. 


HE Christmas scheme, an- 

nounced by Jimmy Pattinson, 
for “ The Sheriff of Fractured Jaw,” 
which is an independent booking, 
has been devised with the co-opera- 
tion of the customers, to help beat 
the bogy of the festive week, come 
to be regarded as a dead week for 
the cinema, 

As Jimmy pointed out, the pre- 
Christmas slump now carries over 
to Boxing Day, which at one time 
was a good day for business. 

For this reason, of course, dis- 
tributors hold back the plums from 
Christmas week dates. 


And this year Christmas Day is 
bang in the middle of the week, 
which makes the situation even 
worse for the digestion. 


OWEVER, the Twentieth- 

Fox executive has made a 
shrewd appraisal of the position, 
and in the knowledge that flexibility 
in booking is more ,seadily accept- 
able these days, has sprung the idea 
of a nine-day booking of a big 
subject, starting from Boxing Day, 
the Friday. 

Twentieth-Fox’s major indepen- 
dent customers, Granada, Shipman 
and King, and Essoldo, like the 
scheme. And ABC, too, for the 
circuit is expected to take the film 
for some situations. 


“* They are very, very enthusiastic 
about the idea,” says Jimmy. 


F the scheme clicks—the com- 
bined talents of Danny Angel, 
Kenny More, Jayne Mansfield and 
Raoul Walsh should certainly do 
the trick—it will reduce the bleak 
house look of Christmas week as 
well as making a big attraction for 
the following week when business 
usually starts to return to normal. 
The forecast is that the film is a 
great comedy and Jimmy expects 
hold-overs in some situations. 
North-East London is excluded 
from the scheme, simply for eco- 
nomic reasons, If the anticipated 
60 odd bookings in London, plus 
those in key cities and seaside re- 
sorts, mature, Twentieth-Fox will 
need in excess of 70 prints—a size- 
able bill to meet. 
Provisional date for the Lon- 
- Carlton premiere is November 


SPOKE to Anna Neagle this 

\7 week about her second solo 
production, “* Wonderful Things,” 
the picture Herbert Wilcox and AB- 
Pathe put out on pre-release run 
in major centres instead of opening 
with a West End premiere. 

And Miss Neagle couldn't be 
happier about its reception. “ Going 
down very well. Even better than 
*These Dangerous Years," she 
said. 

But she was even more eager to 
talk about the man who has been 
making the box-offices click for her 
two films—Frankie Vaughan. “ He'll 


be one of the really big stars of the 
future, { think. Really big box- 
office,” she said of the teenagers’ 
singing idol she’s been building 
into an acting star. 


BY so far Vaughan’s acting 

has been supported by a 

song or two from him in each film. 

The same goes for “Lady is a 

Square,” which he is making with 
Anna now. 

“I'd like to have him in a 
dramatic story WITHOUT singing,” 
she said. * He can do it, but is the 
audience ready for Frankie with- 
out a song?” 

It’s a question of pulling in older 
audiences, she believes—** After all, 
Sinatra has done it.” And Miss 
Neagle firmly believes that Vaughan 
will, too. 

Incidentally, the picture starts its 
general release on the ABC circuit 
on August 25. 


REE items of good cheer 
from Norman Hyams of 
Eros. 

The company’s horror picture, 
“Blood of the Vampire,’ which 
opened at the London Pavilion on 
Friday, is playing to what Norman 
describes as “ sensational business.” 

The figures for Friday, Saturday 
and Sunday and the aueues extend- 
ing round the block bear this out. 

After delving into the Pavilion’s 
records, Norman claims that the 
film has created another all-time 
record at this show-case, 


ACROSS the Circus at the 
Plaza, Eros has another 
winner—Max Bygraves’s “A Cry 
from the Streets,’ which had a 
great reception on the opening 
night when the star made a per- 
sonal appearance. 

Needless to say, the film played 
to top-bracket business over the 
week-end. 

And the critics were greatly im- 
pressed, which has pleased the 
Hyams Brothers. 


ORMAN also reported, with 

a great deal of satisfaction, 

that “The Battle of the V.1” 

opened its ABC London release on 

Sunday to business comparable with 
that for “* The Flesh is Weak.” 

From all this it can be assumed 

that the horror cycle is not petering 

out yet; that good family entertain- 

ment is a draw, and that war pic- 

tures are still in the money. 


In fact, things are looking up. 


AFTER a holiday in the home 
country and business talks 
at head office, Colan MacArthur 
returned last week to his “ parish” 
—the vast Latin-American territory 
where he has done a man’s size job, 
developing the Rank Overseas Film 
Distributors’ Organisation, over the 
past two years. 

As in most countries round 
the world, the industry in Latin- 
America is experiencing diffi- 
culties, and for “* foreign ” distribu- 
tors the imposition of more severe 


restrictions governing imports and 
the remitiance of earnings adds to 
the problems. 

But in spite of less favourable 
conditions, The Rani Organisation 
is steadily increasing its earnings in 
Latin-America. 

Colan told me that action pic- 
tures are favoured, above al! else, 
but it was heartening to hear that 
there is an ever-growing apprecia- 
tion of British pictures and that 
they are now commanding a much 
healthier respect in the matter of 
billings as well as bookings. 

By all accounts, Jamie Jamieson 
is doing a tremendous job publi- 
cising the product handled by the 
group. 


HE British Film Institute is 

certainly going to the top 

for its guest lecturers in connection 
with its summer school. 

Yesterday, at High Leigh, Hert- 
fordshire, the speaker was the 
award-winning J. Lee Thompson. 
And he illustrated his talk on the 
various aspects of film production 
with “Woman in a _ Dressing 
Gown,” which was shown in a 
special cinema before the lecture 
began. 

Certainly it would be difficult to 
find someone more qualified to 
speak than Lee Thompson whose 
“Ice Cold in Alex” is still enjoy- 
ing phenomenal success. 

His “ No Trees in the Street” is 
now in the last stages of editing and 
will be ready for showing shortly. 


I ARGEST high-gain screen 
4 ever made in this country 
was being sprayed down at the 
Harkness factory of the Rank Pre- 
cision Industries Group, at Bore- 
ham Wood, and managing director 
Tom Harkness, is his shirt-sleeves 
was actively supervising. 

The screen, a Perlux, of course, 
is to go to Mexico City, so Tom 
tells me, for the World Review of 
Cinematograph Festivals from 
October 10-28. 

It is 82 ft. wide by 41 ft. high 
and each spraying operation takes 
34 hours, and, actually, is being 
made for Cinemechanica, Milan. 

This evidence of South American 
interest in British-made products is 
encouraging: there is, obviously, a 
very big market to be tapped there. 


ARRY MEARS is _ the 
trade’s most vociferous 
opponent of FIDO. 

His bitterness is reflected in his 
letter published in this week's 
issuc. 

We do not agree with his views. 
And we suggest that to indulge 
in recriminations, because one 
happens to be out of step with the 
opinions of the majority, does 
nothing to help solve the problem 
with which the industry is faced. 

There would be more sympathy 
for Harry Mears if he had con- 
structive thoughts to offer for a 
more effective alternative to FIDO. 


The Strolier 
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The Trade’s 
Guests 


rue first mew permanent resi- 
dents for the Reginald C. 
Bromhead Memorial Wing at 
Glebelands moved in on Monday. 
There were five of them. And from 
that day, just one month after the 
Lord yor of London, Sir Denis 
Truscott, performed the opening 
ceremony, they made it their hom: 
—as guests of the industry they had 
served for almost a lifetime. 

But the new wing—now known 
as the East Wing—has not stood 
vacant between the opening and the 
arrival of the five new guests. Con- 
valescents were taken in again for 
the first time since building opera- 
tions began in September last year. 
And some of the permanent guests 
in the old section of Glebelands 
were moved into the more comfort- 
able rooms of the new wing. 

Also this week, five new con- 
valescents moved into the 18-room 
new wing for rest and recuperation. 

But what about the five new per- 
manent residents? Where are they 
from? What work have they done 
in the film industry? 

They are from various parts of 
the country—London, the South; 
Coast, the Midlands. One was a 
studio painter at Pinewood. Another 
the widow of a chief projectionist. 
And then there is the woman who 
played piano in the days of silent, 
—— She was tinkling the key- 

rd, and acting as cashier, too, 
as far back as 1904. The fourth is, 
a retired cinema manageress. The. 
fifth is the widow of a cinema 
manager. 

Glebelands, and its 43-acres of 

icturesque grounds, is now their 

ome. 


The Cost 


What of the cost of the new wing 
and the amount needed to run the 
home? Before the new wing was. 
brought into operation, about 
£15,000 a year was needed to main- 
tain the home. The additional wing 
and the extra staff and residents will. 
increase the bill considerably. 

Of the £80,000 target set to cover 
the cost of the new wing, together; 
with furnishings and a substantial: 
allowance towards future mainten- 
ance, £35,000 is still needed. But 
CTBF officials. want to clear the, 
outstanding ameunt as soon as pos- 
sible and up and down the country 
plans are being made for money- 
raising events. 

On September 19 the Notts and 
Derby Committee is arranging a 
gala performance of “ Ice Cold in 
Alex” at the Regal, Derby. Star 
John Mills, has promised to make 
a personal appearance, In Leeds a 
midnight matinee is being held soon 
and early next year the committee 
there is organising a film ball. A 
variety of events is being planned by 
committees all over the country. 

A fine surprise for CTBF head- 
quarters arrived from F. J. Smid- 
more, manager of the Odeen, Man- 
chester, this week, in the form of a 
cheque for £250, the proceeds of a 
dance held a couple of wecks ago. 
Last year he sent a £239 cheque 
towards the new wing. 

The splendid facilities offered by 
Glebelands justifies every effort to 
raise the £35,000 still needed. 


News of the Festivals 


Karlovy Vary Grand 
Prix Goes East 


THE KARLOVY VARY festival, in Czechoslovakia, is perhaps mere than 


any other a m 

This year 41 different countries were 
represented with films and delegates 
Features 


in competition totalled 28 
and short films about 40, but a good 
number more—featu documentary 
and animated—were shown out of 
competition 

The festival began with a screening 
of the Cannes and Brussels prize 
winners, The Cranes Are Flying 
(Soviet Union) and An Invention 


of Destruction 


(Czechoslovakia) 


‘Barnacle Bill’ 


“(Barnacle Bill Britain's entry, 
was shown in the first few days, but 
while enjoyed, was not considered in 
the same class as earlier Ealing come- 


dies. 

* Dunkirk screened out of com- 
petition, made a considerable im- 
pression; if there was any criticism 


it was that the 
too long. 

The British shorts, “ Under Night 
Streets "’ and “ Skyhook,” were fav- 
ourably received, which is encourag- 
ing to British official entries in this 
calegory. 

Charies Frend, who introduced 
“ Barnacle Bil! ind James Quinn, 
Director of the British Film Institute 
were warmly welcomed 


Difficulty 


A British press get-together, organ 
ised by Col. G. W. G. Rayner, of 
Ealing Studios, and Charles Cooper, 
of Contemporary Films, was success- 


beach scenes were held 


ful 

The international jury may have 
had some difficulty in allocating 
prizes, for nothing really remarkable 


was presented 

The Soviet Union and Japan shared 
the Grand Prix, and other honours 
were scattered among France, Czecho- 
slovakia, East and West Germany. 
Hungary, Italy, India, China and 
Egypt 

One of the Grand Prix winners was 
the Soviet “ Quiet Flows the Don,” 
third part. This is a competent piece 
of film craft, with some dramatic act- 
ing, a touching ending and very good 
colour work The other was the 
Japanese ** Stepbrothers.” a stery of 
the impact of the war on a family. 


Secondaries 


Main secondary 
“ Operation Teutonic Sword” (East 
Germany), “ The Black Battalion ’ 
(Czechoslovakia) and “ Pillar of Salt 
(Hungary) 

The prize for direction went to 
Robert Siodmak, whose “ The Devil 
Came at Night " was his first German 
film for 25 years, and one of the two 
West Gernian entries; both thrillers 

It tells of a case of mass murder 
brutally “cleared up” by the Nazi 
authorities to avoid any querying of 
Hitler’s war losses 

* Doctor Corda Confesses,” the 
second West German feature, was a 
slickly made film with a hospital back- 
ground. 

More successful in several ways was 


awards went to 


etuung ground for east and west 
via Europe and the Middle East, so to speak 


from Latin America to Asia, 


a Slovak film. “ The Forty-four ” 1s 
a true story of the First World War 
when Slovak infantrymen miutinied 
against their Austrian officers. 

Quite different and also worth not- 
ing, in my view, was the Brazilian 
feature, “ Rio, North Zone.” It tells 
of a negro who invents samba tunes, 
put is unable to write them down 
and is cheated by a “ helper” who 
puts them ou; as his own. 

The director, Nelson Pereira Dos 
Santos, is a relative newcomer work- 
ng in rather difficult conditions, for 
the Brazilian industry has little back- 
ing 


Representative of French comedy, | 


Jacques Tati’s “ My Uncle” was 
shown out of competition. It is a 
little overlong, but is a hugely funny, 


| Festival—now in its 19th year—have steadfastly pursued their 
be | accepting only a very timited number 
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Charles Frend (left) talks with Jan Sedlacek, director of the Karlovy Vary 
festival, before the screening of the British entry BARNACLE BILL 
(Ealing for MGM) 


VENICE PICKS ONLY 14 
DESPITE THE PROTESTS 


UNDETERRED by criticisms und 


| selves the right ef ultimate selection. 


| fortnight of the “ Biennale ” 


and often truly witty, satire on 
modern, fashionable life. 
Czech Films 

A number of other films, also 
shown out of competition, may 
mentioned. 

First, two Czechoslovak films: 
“The Wolf Trap” is a triangle 
drama with a setting early in the 
century, and all the atmosphere of a 
small provincial town, “ Between | 


Earth and Heaven ” 
hits at bureaucracy. 

Next, the Polish entry from Edin- 
burgh, “* No Place For Eve to Sleep,” 
which has moments of truly inspired 
comedy. 


is a Satire that 


Summing Up 


As a summing up, may | 
the proposition that Karlovy Vary 
has shown that lesser-known centres 
of production have good things to 
offer as well as the better known, and 
that east is increasingly able to match 
west in film making. 

Among short films, the excellence 
of a number of Czechoslovak popu- 
lar science, publicity and cartoon 
pictures, bears this out as well. 

As for the festival itself, if it did 
not yield anything remarkable this 
year; it may on another occasion. 

Meanwhile, one may commend the 


Exactly like last year, during the 
only 14 
new 
In the course of the last few months, 
however, over 100 productions have 
been viewed privately and discussed 
by the “ Mostra’s” selection com- 
mittee, which consists of three well- 


| known Italian critics and the director 
| of the festival, Floris Luigi Amman- 


venture | 


nati. 

Since their chief preoccupation was 
with artistic values, and there is no 
attempt to have a maximum number 
of countries represented, it is only 
natural that the number of entries 
from any particular country is not 
always proportional to its total out- 
put or to the commercial strength 
of its film industry. Thus France 
happens to have three pictures in 


|the competition, USA and Japan 


two each, while all the other coun- 


ltries are represented with one fiim 


| ca 


general level of organisation, and | | 


much appreciated the friendly hospi- 
tality of my hosts. 


Bernard Orna 


HEMINGWAY STORY 
FOR FESTIVALS 


WARNER'S “ The Old Man and 
the Sea,”’ film version of Ernest Hem- 
ingway’'s classic novel starrine 
Spencer Tracy, will be shown at both 
the Edinburgh Film Festival, opening 
on August 24, and the Cork Film 
Festival which opens on September 


| 


|} mon” 


ithe name 


ch. 

The British entry is Ronald 
Neame’s “The Horse’s Mouth” 
(based on Joyce Cary’s novel), which 
Alec Guinness, who plays the lead- 
ing part, adapted for the screen. | 
Hollywood is represented with 


| Martin Ritt’s “The Black Orchid” 


(with Sophia Loren in the feminine 


lead) and by the adaptation of 
Erskine Caldwell’s play “ God’s 
Little Acre,” directed by Anthony 
Mann and starring Robert Ryan, 


Tina Louise and Aldo Ray. 

The famous Japanese actor, Toshiro 
Mifune (remembered from “ Rasho- 
and from last year’s Venice 
entry “ The Throne of Blood *’), holds 
part in H. Inagaki’s 
“ Muhomatsu, the Riksha - Man,” 


| while the other Japanese film chosen 


is Kinoshita’s ““Narayama Bushi Ko” 
(“ The Legend of Narayama ”). 
Although two of the festival pic- 
tures will sail under the West Ger- 
man flag, one of them is in reality 
Polish and the result of a co-produc- 


eature films will be presented. | 


protests the organisers of the Venice 
policy of 
or them- 


| tion with the Berlin producer Arthur 
Brauner: in fact, Alexander Ford's 
| The Eighth Day of the Week ” had 
been hurriedly withdrawn by Polish 
| authorities from the Cannes Festival 
{and so far not released, presumably 
| for political reasons. 
| The other German entry, “ Rose- 
| marie,” made by the young director 
Rolf Thiele, also has a background 
| of scandal since it is based on the 
| true-life story of a recently murdered 
| prostitute, and the serialisation of the 
| story in German papers had given 
rise to indignation and protests from 
various quarters. 
| “La Sfida” (“ The Challenge "’) is 
| the only Italian production selected 
|—which is all the more remarkable 
|} as this grim, racketeering tale set 
against the background of present- 
day Naples is the first work of young 
Francesco Rosi, a former assistant to 
Visconti and Castellani. (Not to be 
confused with Franco Rossi of 
“ Friends For Life ” fame.) The stars 


of pictures and of reserving 


are Rosanna Schiaffino and José 
Suarez. 

Sweden participates with “ Nattens 
Ljus,” made by E. Kjellgren 


whose work has not been seen in 
this country yet, while Czechoslovakia 
presems “Vici Jama” (* The Wolf 
Trap") directed by J. Weiss. 
The French entries are 
Autant-Lara’s “En Cas de 
heur,”’ the Maria Schell vehicle “* Une 
Vie,” adapted for the screen from a 
de Maupassant novel and directed 
by Alexandre Astruc who belongs to 
the youngest generation of French 
filmmakers, and Louis Malle’s second 
directorial assignment, “Les Amants.” 
As this bnef survey shows, for 
quite a few young newcomers the 
Venice Festival 1958 will be a test- 
ing ground. We may therefore be 
prepared for all kind of surprises. 


Francis Koval 
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Fox Scheme to Beat 
Christmas Slump 


ANOTHER departure from the conventional London release system is 
announced by James Pattinson, managing director of Twentieth Century-Fox. 


Letters to the Editor 


“Come Back In 
Six Months’ 


SIR TOM O'BRIEN, in accusin 
exhibitors of evading their. mora 
responsibilities, must have an exceed- 
ing short memory. 

Little over 12 months ago, tax 
relief estimated at £6 million was 
given in the 1957 Budget. In the 
expectation that net income would 
increase by that amount, very sub- 
stantial wage increases were claimed 
and given, amounting to something 
over £1 million. In actual fact the 
industry’s net income fell short of 
the previous year by £44 million, so 
that we were £10} million worse off 
than we expected to be—plus the 
wage increases. 

When the increased Film Produc- 
tion Levy and the Television Defence 
Fund is deducted from the present 
tax concession the industry’s income 
will only have been restored to its 
1956 level, and that is on the assump- 
tion that there will be no further 
fall in admissions. So far as can be 
seen at the moment, the tax conces- 
sion has already been shared. 

Most exhibitors feel that those 
employed in the industry are entitled 
to share in any prosperity it enjoys, 
and Sir Tom O’Brien should come 
back in six months’ time when 
trends in the business can be better 
estimated. His threat, at this time, 
when all in the industry are still 
beset by anxieties, to withdraw from 
the campaign for total abolition of 
the tax seems short-sighted and not 
in keeping with his statesmanlike 


qualities. 
A. 8. HYDE. 
Central Chambers, 
Briggate, Shipley. 


‘JOBS FOR 
THE BOYS’ 


I HAVE been carefully watching 


events and Smee closely the | 


various writings in t 
in favour of FIDO. 

Anyone who thinks that the Tele- 
vision Defence Fund is going to be 
the slightest use in stopping films on 
television should think again. The 
voluntary e! and the “ Red Slip " 
was one of the worst things that had 
happened to the industry until this 
latest racket was hatched. 

There is no doubt that it will, as 
the last fund did, provide some * jobs 
for the boys,” but stop films on tele- 
vision it will never do. 

The high handed action of the 
renters in this matter in collusion with 
the CEA, and the victimisation of cer- 
tain exhibitors who have decided to 
put up a fight against this latest 
restrictive practice and conspiracy, 
will come to a bad end. 

H. P. E. MEARS, 
President, AIC. 


¢ trade press 


JAMES ARNOTT has __ been 
— by Gala FD as agent for 
the four Northern counties. He can 
be contacted at 67, Bridge Park, 
Gosford, Newcastle. Tel.: Newcastle 
52896. 


BYGRAVES TREAT 
FOR CHILDREN 


MAX BYGRAVES, star of Eros’ | 


“A Cry From the Streets” spent an 
hour recently with children in the 
King’s Cross streets where much of 
this Lewis Gilbert production was 
shot on location. He saw the children 
off on a special treat organised for 
them by Eros—a tour of London's 
West End followed by a visit to the 
Hammer Theatre, Wardour Street, 
where “ A Cry From the Streets ” 
was specially screened for them. 

Each child was given a lunch box, 
and, as a souvenir ef the occasion, a 
large balloon bearing a caricature 
drawing of Max Bygraves and the 
title of the film. 

In charge of the party was film 
stuntman Ted Bushell who also has a 
part in the film, ** A Cry From the 
Streets ” stars Barbara Murray, Colin 
(* Smiley") Petersen, and Dana 
(* Shiralee ") Wilson with Max By- 
graves. It will be released on the ABC 
circuit on September 1. 


NEW WARNER 
ADDRESSES 


WARNER BROTHERS announ- 
ces the following new office addres- 
ses: 10 Dixon Street, Glasgow 
(Central 4468), Dispatch depart- 


|} ment, 81 Dunlop Street, Glasgow 
| (City 4793). 


Barclays Bank Buildings, 106 Lon- 
don Road, Liverpool, 3 (Royal 5687). 
Television House, 12 Mount Street, 
Manchester, 2 (Deansgate 4597). 


Danny Angel's proditiction of “ The 


| Sheriff of Fractured Jaw,” starring 


| Kenneth More, and Jayne Mansfield, 
has been booked to independents for 
a nine-day run in North-West and 
South London, starting on Boxing 
Day, Friday, December 26. 

It will also go out at the same time 
to key situations in the provinces and 
seaside resorts. 

In certain situations the film is ex- 
pected to have an extended run. 

This special arrangement for the 

Christmas holiday period is intended 
to attract patrons during a week when 
the industry normally experiences a 
slump in attendances. 

Mr. Pattinson confidently ex- 
pects that the booking will be taken 
up by the maximum number of 
cinemas in the London area for 
which the film is available. 

In addition, the company is offer- 
ing a strong double bill programme, 
suitable for family entertainment, for 
the four days immediately prior to 
Christmas Day. 

Twentieth-Fox is planning a big 
publicity campaign in co-operation 
with the independents. 

Danny Angel has prepared special 
material for a trailer and Kenneth 
More has agreed (6 make personal 
appearances in London and the pro- 
vinces, 


Anglo Post 


for Burns 


EDDIE BURNS, long associated 
with RKO Radio as Scottish Manager, 
has now taken over the same posi- 


and is now operating from their 
| Scottish Office at 41 Bath Street. 


tion with Anglo Amalgamated Films, | 


JUNE ET IS 
LOWEST 
SINCE 1955 


_ ENTERTAINMENTS TAX paid 
in June was £0.87 million—the lowest 
since 1955. The figure is just over 
half the amount paid in June last 
year—£1.67 million—before the 
Budget tax concession. 
ith the amounts paid in Ma 
(£1.25 million) and April (£2.19 mil- 
lion), it brings the tax for the second 
quarter of this year to £4.31 million. 
The total for the first quarter this 
year was £6.40 million. 


Premieres In 
Brighton 


. THE PARIS CINEMA, Brighton, 
is to become a premiere house, show- 
ing a large number of Continental 
films ore their screening in 
London. 

And the cinema will be given a 
new look designed to bring it into 
the luxury class. 

This is announced in a joint state- 
ment by Kenneth Rive, managing 
director of Gala Film _ Distributors, 
and Baxter Somerville, owner of The 
Paris Cinema. 


Venice Ad. Entries 
Are Pouring In 


PETER TAYLOR, director of the 
International Advertising Film Festi- 
val, to be held in Venice next month, 
has already received over 400 regis- 
trations and expects all previous 
records to be broken. Last year’s 
Festival in Cannes was attended by 
over 700 delegates. 

Film entries are pouring in and 
the modifications introduced into the 
rules will ensure that last year’s total 
of 655 films is equalled, if not 


The celeven-man jury is now 
complete. The remaining two 
nominations — representing respec- 
tively Argentina and Scandinavia— 
are or Manuel M. Mortola, man- 
aging director of J. Walter Thomp- 
son Argentina S.R.L. and president 
of the Argentine Association of 
Advertising Agencies, and Per Olaf 
Nuhma of the Swedish Sales and 
Advertising Federation, Stockholm. 

Future inquiries regarding partici- 
pation in ¢ Festival should be 
addressed to the Director, V_ Inter- 
national Advertising Film Festival, 
Mostra Internazionale d’Arte Cine 
matografica, Lido di Venezia, Halia. 


AITC TO MEET 
THIS MONTH 


PLANS are to be made this month 
for an industry campaign for the abo- 
lition of Entertainments Tax in the 
next Budget. 

A meeting of the All Industry Tax 
Committee has been fixed for August 
27. and members will then consider 
what form the campaign will take. 

Newly appointed chairman, R. G, 
Leach, will preside. 
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NEW YORK 


TV ‘Ben Hur’ Poses 


Problem 


ROME 


BRITISH FILMS HEAD THE 
POPULARITY POLLS 


For MGM 


EXHIBITORS who have been squawking about the film companies’ re- 


lease of old product to 


IV are watching with avid interest the problem 


now facing MGM over a proposed telefilm of “ Ben Hur 


MGM will have spent more than 
twelve and a half million dollars on 
its “ Ben Hur” remake by the time 
the picture is finished. It will be the 
costliest film in the company’s history 
and, if successful as, say, Para- 
mount’s “Ten Commandments,” 
could radically change the financial 
fortunes of MGM after several very 
lean years. 

Production has not been completed, 
and it is unlikely MGM could get 
the picture into release until the sum- 
mer of 1959. Meantime, however, 
Talent Associates, Inc., has disclosed 
that it will make a TV version of the 
property, since the noyel on which 
the original “ Ben Hur” was based, 
has passed into the public domain. 

David Susskind, president of Talent 
Associates. claims that the show will 
cost his company at least half a mil- 
lion dollars, that a major U.S net- 
work is interested, and that at least 
one sponsor is as good as lined-up. 

two-hour programme, it is being 
planned for release next Spring be- 
fore MGM is ready with its own 
theatrical version. 

If a nation-wide TV broadcast of 
“Ben Hur ”—with all the publicity 
hoop-la the networks are nowadays 
giving to their “spectaculars could 
attract an audience of, say, thirty 


as 


million home viewers, the effects on | 


the cinema box-office could be ex- 
smely damaging. 
OT inelty some kind of accom- 
modation will have to be negotiated 
between MGM and Talent Asso 
ciates 
a 8 B 

IF, WHEN Eric Johnston, presi- 
dent of the Motion Picture Associa- 
tion, is in Moscow next month he 
arranges an exchange of American 
and Soviet films, one major problem 
which will arise is who, in the United 
States, will accept responsibility for 
distributing the Russian pictures 

Most major distributors in America 
have no great enthusiasm for hand- 
ling foreign language product, and 
even fess for the type of picture 
which is unsuitable for general 
release. Yet, if the Johnston deal 
matures, and the U.S government in- 
dicates the importance of having the 
Russian films given maximum sales 
treatment, it will be difficult for the 
majors to say no. 

Perhaps the MPAA will be able 
evolve some system for co-operative 
marketing of the Russian imports 
if not, the only alternative would, it 


Lo 


seems to me, to be to hand them 
over to some such concern as the 
Rank Distributing outfit here 
a a 3 
SINCE the Stanley-Warner Cor- 
soration diversified itself into the 
foundation garments business by ac 


quiring control of International Latex 


Corporation, it has declined to show 
in its financial statement what per- 
centage of its profit derives from 
brassieres and how much comes from 
films. 

rhe current statement, covering the 
39-week period to May 31 last, fol- 
lows the same policy. Net income is | 
reported at $1,024,000, against} 
$2,699,591 in the _ corresponding 
period of the previous fiscal period 


REPORTS of the agitation against 
the Americanisation of British com- 
mercial TV which are reaching the 
U.S from London all stress the ill- 
effects of such a policy on British 
creative talent. 

While this may be a valid argu- 
ment (though I doubt it) it seems to 
me that the primary objection should 
be to the content of the material, 
rather than its nationality or origin. 

From my listening-post (or, perhaps | 
I should call it “ viewing-post "’) over 
here I find that most of the so-called 
“entertainment” dished up on 
American TV is of sub-juvenile stan- 
dard due mainly, I think, to the 
medium’s voracious appetite in a 
country where programming starts 
soon after dawn and goes on con- 
tinuously until the early morning 
hours 

The U.S public reaction to much 
of this drivel has been extremely 
noticeable in the past two or three 
months. Much of TV's carly enthu- 
siasm has waned. The same process 
will occur in Britain in duc time if 
the import policy is continued indefi- | 


| bring his 


nitely. | 
s ww = 
ALFRED E. DAFF, president of 
Universal International, sounded 


none too optimistic about the Euro- 
pean film outlook on his return to 
New York this week. 


He said he anticipated “ more 
closings '’ of cinemas in Great Britain | 
during the coming year or so, and 


thought the shortage of U.S product 
has _aalenad a matter of major im- 
portance because “ I don’t think their 
domestic producers relish the prospect 


of making a lot more pictures to | 
take up the slack.” | 
* a * | 

THE Television Department of | 


RKO Teleradio has ceased to func- 


tion and its activities are being taken | 
over by a new concern called Show | 
Corporation of America. Its head is | 


Robert Manby, vice-president of the | 
department under RKO aegis. | 
Under the deal the new company | 
acquired the TV rights to a number | 
of RKO properties, including 15 | 
post-1958 theatrical features. 


Leonard Coulter | 


IT IS HEARTENING to see, for 
the first time in many months, that 
British films are heading the popu- | 
larity polls here. 

British films are number one, two | 
and three in the list of pictures earn- 
mr age money at the Rome box- | 
offices. First is Rank’s “ Carve Her 


Name With Pride,” which is here 
| entitled “Scuola di Spie” (“ Spy | 
School ”’). 


In ten days at one first-run cinema 
it has taken 369,000 lire, or £212 a 
day. 
summer heat and the holiday season 
have taken many thousands of 
people away from the city. 

Second is the Atlantis film, “‘ The 
Gift Horse” (re-titled “Ii Caccia- 
torpediniere Maledetto"), which got 
off to a good start in just three days 
at one cinema, earning a daily aver- | 
age of 310,000 lire. Third is Rank’s | 
“The Naked Truth,” with an aver- | 
age struck over 11 days at one | 
cinema of 252,000 lire. Of nine first- | 
run films, only one other, Univer- | 
sal’s “ Russia di Oggi,”’ passed the | 
200,000 mark. 

“The Naked Truth,” incidentally, | 
has earned itself some welcome, if | 
unexpected, publicity through a | 
decision to change the title to the | 
equivalent of “The Truth—Nearly | 
Naked.” | 

Some Italian publications blamed | 
this on censorship and talked at | 
length about prudity. The fact is | 
that the title was changed because of | 
a belief that the second one would 
be more intriguing. 


UNDER the heading of “in- 
triguing”"’ is the news that Carlo 
Ponti will return to Laly to film 
Gogol’s “Taras Bul’ha” and will 
wife, Sophia Loren, to | 
appear in the picture. WN | 

Ponti’s matrimonial position nes | 
been the oe of a spate of 
articles in Malian newspapers and | 
magazines for months, since his | 
divorce from his Halian first wife is | 
not recognised either by Church or | 

| 


Siate. 
A decision to come back and face 
things out could stir up things again 
—or put an end to them. : 
The films of Ponti and Sophia 
Loren are at present banned 
thousands of Italian cinemas, especi- 
ally those which are directly 
indirectly controlled by the Vatican 
or associated Church groups. 


» a 

ITALY’S _ Direeti of Visual 
Entertainment has n transferred 
from the control of the Presidency 
of the Council to the Ministry of 
Public Instruction. The change has 
caused apprehension and perplexity 
in trade circles. 


o 3 cs 
FEDERICO FELLINI is being 
secretive a nature of his 


next film, which he will start shoot- 


| o 


| theme, with a psycl 


This, ite the fa é sd * 
it Genpiie the fact that the | Zavattini, the team which made the 


| cinemas 
|are closed for the pre and 12 


| 
| 
| 


ing in spring next year. The director 
f “La Strada” and “ The Nights 
of Cabiria” says the film will be of 


|a kind he has never tried before. 


It will have “a very complicated 
Shooting will take place mainly on 
the Adriatic coast, near Fano, in the 
Marche region. 


VITTORIO DE SICA and Cesare 


sensationally successful “ Bicycle 
Thieves ”’ ae “Hl Tetto,” are 
coming t er again. Tjhey are to 
make “ Alle ore 18 comincia il 
Giudizio Universale” (‘* Judgment 
Day begins at 6 p.m.”), from a story 
specially written for De Sica by 
Zavattini. 
* 


MARIO MONICELLI'S 


: v latest 
film has had its title cha 


d from 


|“ Le Madame” to “I Soliti Ignoti,” 


which translates freely as “ By Per- 
sons Unknown,” the usual formula 
for describing unsolved crimes. 


Laurence Wilkinson 
PARIS 


Exhibitors Go 
On Holiday 


STATISTICS for August show that 
one out of every six Paris cinemas is 
closed during the traditional holiday 
month. Fifty-seven of Paris’s 340 ex- 
hibitors have simply decided to close 
their cinemas and spend a restful 
month by the seaside. 


_The working-class areas of the 
French metropolis are among the 
| hardest hit, since 10 out of 34 


in Belleville-Ménilmontant 


out of the 49 in the République- 


in | Nation-Porte de Vincennes area. 


The apparent lethargy of certain 
exhibitors, coupled with the general 
recession of the cinema industry in 


| France, . brings forth constructive 
| ideas from a number of 
critics. 

Noticing that 83 films were pro- 
duced in France between August 1, 
1957, and July 31, 1958, as against 
113 films for the same period of 


1956-57; and the seven per cent. 
drop cinema attendance during the 
same period, the critics suggest a 
“shock treatment” on the line of 
that adopted by American exhibitors. 

French exhibitors are urgéd to 
“conquer the Summer Market” b 
launching a full-scale offensive wit 


a ae 
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first-class release films instead of | 
keeping them all back for the autumn | 
and winter. 


a & = 
FRENCH EXHIBITORS, led by | 
their president, A. Trichet, are also | 
anxious for a new policy to help | 


them counter 
television. | 

M. Trichet’s plea for better news- | 
reels has received a wide measure of | 
support. 

French weekly newsreels, as the 
stand, cannot really compete wit 
the daily news features seen on TV 
Efforts are therefore sought to. turn | 
the newsreels into real “* magazines ’ 
including one or two topical short 
features, bringing to the screen 
stories at present confined to the 
popular illustrated weekly papers. 


THE CITY of Lyons, birthplace 
of the Lumiére brothers, is sponsor- 
ing the building of a monument to 


the competition of | 


commemorate the inventors of the | 
cinema. 

Portraits of Auguste Lumiére, the | 
biologist, and Louis Lumiére, the 


physicist, stand out in the centre of | 
the convex-shaped monument which | 
the architects describe as a “ ciner- 
amic curve. 

The monument may be used for 
the showing of special films; the 
public being seated in the square. 

Louis Pradel, the Mayor of Lyons, 
presided over the ceremony held for 
the laying of the foundation stone a 
few weeks ago. Donations are still 
being gy by the “ Committee 
for the orld Homage to the 
Memory of the Lumiére Brothers.” 


VETERAN French producer Abel 
Gance is reported to have decided on 
a second remake of his 1925 ** Napo- 
leon.” No mention is made of the 
financial backing which will no doubt 
be necessary for this “ colossal, large 


screen, polyvision and stereophonic 
sound ” production. 
ae o * 


ALBERT LAMORISSE, famous 
for his “ The Red Balloon,” started 
work in Brest last month on his first 
full length feature “ Balloon 
Voyage.” 


AUGUST 


Henry Kohn 
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BELFAST 


NATKE Tax 
Boycott ? 


ALTHOUGH Northern 


Ireland 
NATKE has autonomy as 


regards 


| wage claims and for many years has 


negotiated with CEA*independent of 
its cross-Channel parent body it is 


. | likely to follow whatever lead may be 


set by Sir Tom O’Brien in regard to 
the campaign for tax abolition. 
There has been a move, particularly 
evident over the past few years, for 
Northern Ireland NATKE to draw 
closer to London, and if Sir Tom de- 
cides that headquarters should with- 
draw from the campaign on the 
ground that CEA is refusing mem- 
bers a fair share of this year’s tax 


| concession then a similar stand is 


| to be taken locally. 

Although the holiday season has 
interfered with CEA work in the pro- 
vince I learn that the anti-tax com- 
ae is anxious to have opinions 
from members on the best way of 
| carrying out the tax campaign when it 
opens in earnest again in the autumn, 
A number of members of the trade 
have already expressed the fear that 
with bad summer weather amd a con- 
sequent increase in box-office receipts 
a misleading impression of the health 
of the industry may be presented to 
the government. 

Certainly the Northern Ireland 
trade is in a happier position at the 
moment than it formerly imagined it 
could be at this time of year. 


THE Belfast trade has always 
shown itself quick to capitalise on 
new techniques which might draw in 
more crowds. I learn only this week 
that the Royal Hippodrome is being 
surveyed for Todd-AO. If the system 
is installed Belfast will be the first 
centre in Ireland to have taken ad- 
vantage of the new advance in screen 
presentation. Only a small number of 
centres—including London, Man- 
chester and Brighton—have Todd-AO. 


THE UPWARD trend in trade 
which is reported from 2 number of 


| city 


| Gaumont, 


locations across the water is evident | 8. 


in Northern Ireland. 

Cinema managers 
centre are 
been for 


in the Belfast 

happier than they 
some time. At the 
“Rooney” broke the 
house records for two weeks in 
succession and “Dracula” also 
pulled the crowds in. 

The Opera House, which has gone 
| over to films for a temporary period, 
| got good attendances for “ Carve Her 
Name With Pride.” 

Comment of one major proprietor, 


have 


“Crime and horror films are doing | 


particularly well. Audiences are react- 
ing well to the tougher type of film.” 


= iy * 
THE Northern Ireland 


trade is 


Con McGuinness, who, up until re- 
cently, was working for RKO through. 
out the whole of = pay? oe is now 
| representing Anglo mated 
solely in the North. Mr. Aviat uinness 
| has been a familiar figure in the trade 
| for many years. 

C. Morgan, who _ represented 
Anglo Amalgamated, has gone to the 
Birmingham office of E. J. Fancey. 


S$. Gordon Duffield 
DUBLIN 


RANK’S SUCCESS 
AT METROPOLE 


IRISH manager for J. Arthur Rank 
Film Distributors, Bobbie Kew, 
has every reason to be pleased with 
the success of “Carve Her Name 
With Pride " at the Metropole, No. | 
house in the Odeon circuit in Dublin. 
The picture entered its eighth week 
on August 8, despite the fact that it 
was already playing some of its Dub- 
lin suburban dates. It might be said 
that the weather has been in _ its 
favour, but that certainly has not 
been enough; the picture’s strength, 
and the universal praise it received 


pulling the audience in. 
GM can also feel satisfied with | 


the results comi in from “ Dun- 


| the 


| Dublin: 
these pictures were subject to import 


| of Indian films abroad, 
from the critics here, is what has been | tion 


kirk,” at the Adelphi, the picture | 
going in to a | second week ¢ on August } 


The fact that these two British- 
made pictures are doing so well gives 
lie to the old e-gument that 
* British pictures are 19t popular in 
Ireland.” {f it’s a good picture the 
audience will go to it. 
> a ae 

THE POSSIBILITY of importing 
Children’s Film Foundation pictures 
for special showings to juvenile audi- 
ences is now under consideration in 
in the past the fact that 


duty was a deterrent. Now, without 
this levy, there is a better chance of 
them earning a reasonable return 


| The industry would benefit in good- 
| will if these screenings were provided 
| as it is frequently under attack for 


| the standard of double feature offer- 
very happy to welcome into the fold | 


ings for children. 
Maxwell Sweeney 


BOMBAY 
Stock Problem 


THE INDIAN Film Federation 
has appealed to the central govern- 
ment to place faw stock on Open 
General Licence. This would enable 
licence holders to import any ‘quan- 
tity of raw stock according -to their 
requirements. 

As it is, a number of - productians 
have been held up for want of raw 
stock and somé industry leaders have 
suggested the industry may collapse 
altogether unless the situation 
changes. 

The federation has also appealed 
to the central govetnment. for a 
revision of the system of allocating 
stock among the production centres 
of Bombay, Madras and Calcutta. 

This is because Madras has gained 
in importance and production is 
tending to increase year by year, 
while production in Calcutta is on 
the decline. 

The federation feels that more and 
more Indian films should take part 
in international festivals. Because, it 
is claimed, the government also 
stands to gain by increased prestige 
the federa- 
government 
and other 


suggests that the 
should meet all publicity 


expenses, and allow necessary foreign 


N. V. Eswar 


exchange. 


Eros recently held a combined trade, press 
Thursday. Two of the stars of the picture, og eerhren and Barbara Murray, were there, 
‘oc of Eros, Barbara Murray, Lewis Gilbert and Max Bygraves. (2) Max 


and magazine screening of A CRY FROM THE STREETS at the Plaza, Piccadilly, 


ether with Lewis Gilbert the director, 
ygraves, Barbara Murray and Theo Fligelstone 


where the film opened last 
(1) Norman Hyams, a 
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— 
: BIG SEND-OFF FOR MAX BYGRAVES FILM 


The Eros film A CRY FROM THE STREETS, produced by lan Dalrymple and directed by Sane wae en big send-off when it opened at the Plaza, 
Piccadilly. A packed house was there to greet Max Bygraves, star of the film, when he made a personal a on the Pay og mg Amy: meen 
= film a 


player Larry Adler, who plays the picture’s incidental music, he sang, among other = Have Ra is fea show: 
(1) Mick Hyams, Norman Hyams, Max Bygraves Larry Adler and Phil Hyams. (2) ves and Phat H . (3) Hyams and the . (4) Max 
to the audience two of 


Bygraves sings on the Plaza stage, accompanied by Larry Adler. (5) The two stars in the ch fo: wi Pa Max Bygraves 
the film’s child players, David Bushell and Tony 
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OUR FILMS 


by th Billnge 


UP WEST 


‘The Vikings’ Is Film 
In A Million! 


PRIOR TO the August Bank Holi- 
day I wrote: “I can't give you the 
lowdown on week-end business until 
later, but at the moment the signs 
are encouraging — the weather's 
cloudy! ” Little did I know at the 
time that I was responsible for a 
colossal understatement. Conditions 
over most of the country were cer- 
tainly favourable to the cinema box- 
office and practically every renter 
who released a film during the period 
under review ‘phoned me up to retail 
exciting news. 


AS USUAL, I'll start my survey in 
the West End and the blockbuster is, 
needless to say, “The Vikings” 
(United Artists—Technirama), It con- 
tinues to break records at the 
Leicester Square Theatre, despite the 
fact that it was generally released 
last week. As for its sensational 
reception “on tour,” Ill return to 
that later. Definitely a film in a mil- 
lion! 


WHAT HAS Danny Kaye got that 
sO many critics and exhibitors fail to 
discern? The question is posed be- 
cause his newest film, “* Merry 
Andrew” (MGM — CinemaScope), 
was patronised by the eggheads—you 
should have heard members of the 
BBC’s “The Critics” programme 
having a go at it the other Sunday— 
and some exhibitors found the 
comedy disappointing, but it never- 
theless reached an all-time Bank 
Holiday “ high” at the Empire. Even 
more important, it’s carrying on with 
the great work. The answer to my 
query must be Danny’s particular 


brand of clowning—always clean 
and never too clever. 
* & « 


NOW FOR a winner of a very 
different sort, “ The Fly ” (Twentieth 
Century-Fox — CinemaScope). The 
long-haired boys and girls tried, 
almost without exception, to swot this 
horror film, but the combined opera- 
tion didn’t have the slightest effect. 
Thrill seekers, who, incidentally, can 
be counted in their millions and are 
entitled to be catered for, are rolling 
up in their thousands to the Rialto, 
Coventry Street. Mr. Exhibitor, see 


there are no flies on you and book 
the eerie opus quick! 


“ RAINTREE COUNTY ” (MGM 
—Camera_ 65) returned to the Ritz 
recently. Is it paying for its keep? 
I'll say! The marathon costume piece 


is doing a “burster” and repeating 
history in pre-release spots. 
@ oe a 


INCIDENTALLY, “ The Fly” is 
not the only pebble on the West End 
chiller beach. It has a formidable 
rival in “ Blood Of The — 
(Eros—British), which filled the Lon 
don Pavilion over whe week-end, 
A cross between “ Frankenstein "’ 
and “Dracula,” the “shocker” 
wasn't officially press shown. No 
need to look for a reason! 


HOW DO British audiences re- 
spond to U.S Army | comedies? In 
the right spirit if ““No Time For 
Sergeants’ (Warner) is any guide. 
Believe it or not, it’s exceeded “ Up 
The Creek ” (Warner—Hammerscope 
—British) figures at the Warner. f 


ALFRED 
afford to thumb his nose at those 
responsible for the carping reviews | 
on “ Vertigo” (Paramount—Vista- 
Vision), his latest thriller. The pic- 
ture’s drawing crowds to the Odeon, 
Leicester Square. Personally, I en- | 
joyed every minute of it. 


WHEN the Rank eg ay de- | 
cided to make “A _ Night To | 
Remember ” (British) it took a con- | 
siderable gamble, but it came off. | 
The film had a successful initial stay 
at the Odeon, Leicester Square, and | 
then played concurrently at the | 
Gaumont, Haymarket. Although | 
doing excellent business at the latter, 
it must leave on Wednesday. 


carries a U certificate and is ideal 
fare for schoolboys, as well as adults, 


THE WEST END will hardly seem 
the same without “The Ten Com- 
mandments”’ (Paramount — Vista- 
vision), which ended its long season 
at the Plaza as it began, in the big 
money. “ A Cry From The Streets ” 
(Eros—British) has taken over at the 
Lower Regent Street house, and by 
all accounts it's proving quite a draw. 

~ J a 

GOING from strength to strength 

“ Around The World In 80 Days’ 
(United Artists—Cinestage) at the 
Astoria, Charing Cross Road. Talk 
about staying the course! 

a o os 

FOR sheer stamina, “* South Paci- 
fic’ (Twentieth Century-Fox—Todd- 
AO), too, wants a bit of beating. The 
Dominion, Tottenham Court Road, 
is no hen coop, but this grand musi- 
cal thas had no difficulty in filling it 
at every performance. 

a * & 

AND don’t think I’ve forgotten 
“Ice Cold In Alex ” (AB-Pathe), one 
of the best of the British war pic- 
tures. It moved into Studio One, 
Oxford Street, a few weeks back and 
has really dug itself in. 


ON RELEASE 


;aN 
HITCHCOCK can | 


THE TOP general release is “* The 
Vikings" (United Artists—Techni- 
rama). It flew from the gate on 


August Monday and has shown a 
clean pair of heels to all us rivals. 
When the time comes to nominate 
the film of 1958, it's going to be a 
very close thing between “ The Vik- 
ings” and “The Bridge On The 


River Kwai” (Columbia—Cinema- 
Scope—British). 
a ws a 
“ THE KEY " (Columbia 


CinemaScope—British), has done 
marvellously in better-hass sesations, 
but in others it’s been s 
disappointing. By declaring it to 4 
one of the greatest ever, the critics 
led the “ ninepennies” to expect a 
little too much. Over-lavish praise 
can be as harmful as spiteful knock- 
ing. 


* a 2 
AB- PATHE’ S all- colour * double 
bill,” ‘“ The Moonraker” (British) 
and “Oregon Passage” (Cinema- 


Scope), is being warmly received. A 
darned good holiday programme, the 
kids are coming for it. 


THE DISNEY combination, 
“Westward Ho, The Wagons” and 
“Perri,” is also clicking. ABC 
booked both the AB-Pathe and Dis- 
ney programmes and its efforts to 
attract the youngsters deserves en- 
couragement. 


“ WONDERFUL THINGS ” (AB- 
Pathe—British), the Frankie Vaughan 
vehicle, has played in a number of 
shrewdly chosen areas, It rang the 
bell in each one. 


ANGLO AMALGAMATED’S 
latest comedy, “ Carry On Sergeant,” 
was tried out and hit the jackpot. Its 
release on the ABC Circuit has been 
set for October 27. 


HOW ABOUT a thriller or rather 
stunt programme? Have a go with 
the Rank-Universal ‘“ double bill,’’ 
“Curucu, Beast of the Amazon” 
and * The Land Unknown "’ 
(CinemaScope). It’s already done 
many independent exhibitors a turn. 
_ Maybe it could do the same for you! 


A Brilliant Picture” DAiLy HERALD 


“A very good family film” paiy mirror 


‘You'll cry with funny man Max— 
he gets my four-star top award” 


WOMAN'S MIRROR 


CRY FROM 


starring MAX BYGRAVES 


THE STREETS 
«<s. Als = 


3 
“narry otack” crwenien “IN Bygraves the cinema has a player of the 


Century-Fox — CinemaScope — 
tish) has created a furore at the —- 
ton, Haymarket. By the way, 


calibre of Kenneth More’ paity Express 


B 
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RANK OPENING 


NOR THE MOON BY NIGHT, Rank’s 
drama set in the African bush, epened at the 
Odeon, Marble Arch, on August 7. Among 
the guests were the High Commissioner for 
South Africa, Dr. J. E. Holloway, Sir 
Beverley and Lady Baxter, the Countess 
of Cottenham, David Attenborough, Jill 
Ireland and Beth Rogan. Harry Norris, 
managing director of Rank FD, also 
attended. The film stars Betinda Lee, 
Michacl Craig, Patrick McGoohan and 
Anna Gaylor. John Stafford produced and 
Ken Annakin directed. Pictures show: 
(1) John and Mrs. Stafford. (2) Harry 
Norris and Miss S. M. Jackson. (3) A 
Zulu witch-doctor surprises the queue out- 
side the theatre 


TT == 


™~ 
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Mondial Four | 
Are Doing 


Very Well 


FOUR releases from “ Mondial ” 
are enjoying good box-office takes. 
First is * Cabiria,” starring Giulietta 
Masina and Francois Perier, directed 
by pecesic, Fellini. 

% ” had its premiere at the 
Cameo- Poly, where it played eleven 
weeks and was subsequently trans- 
ferred to the Paris Pullman, where it 
played to top figures for five weeks. 


he second—‘* La Garconne ”"— 
gece Andree Debar, directed by 
Jacqueline Audry, played at the Paris 


Pullman for six weeks to well above 
average business. 

Both films will go together in one 
programme opening at the Cameo- 
Royal tomorrow (Friday). 

“Vive Monsieur Biaireau,”’ star- 
ring Louis de Funes and Noelle 
Adam, now playing at the Cameo- 
Poly, looks like staying over for some 
time. Now in its third week at this 
theatre, the grosses of the second 
week increased on the first week. The 
third week figures have topped the 
first two woes} 

The film opens today (Thursday) on 
its provincial premiere at the Ritz 


Bexhill. _ 
Mondial’s fourth “Femmes De 
Paris ” is now in its seventh week at 


the Cosmo, Glasgow. 

This is the film that smashed all 
Cosmo records since the theatre 
opened in 1939. 


Disney Sets 
Release 


PRODUCER C. V. Whitney's 
second major production, “ The Mis- 
souri Traveller,” is to open at the 
New Victoria on August 17. It is 
released by Walt Disney, and goes on 
general release on August 25. 

Other Disney releases, especially 

“heres Westward Ho, The 
Wagons!” and “ Old Yeller,” are 
doing fine business, says the company. 

Early returns of “ Perri’ and 
““ Westward Ho, the Wagons! ”’ indi- 
cate that the combining of these two 
Disney features has resulted in. big 
box-office takings throughout the 
London area and in special pre- 
release situations. 

In Birmingham, the programme has 
been held over an extra week, and in 
Newcastle, Weston-super-Mare, Scar- 
borough and other early situations. 
record-breaking business is reported 


WARNER COMEDY 
DIGS IN 


WARNER'S “ No Time For Ser- 
geants,” starring Andy Griffith, is 
now well established at the Warner 
Theatre. The service comedy’s first 
week's take easily topped “ Up The | 
Creek,” the nautical comedy ‘which | 
itself proved one of Warner's biggest | 
money-makers of the year. 

Selected seaside resorts 
“No Time For Sergeants” on pre- 
release oy +y capacity business | 
throughout the y my holiday week- 
end. 


showing | 
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Latest News from the Renters 


Panama-Frank Will Be 
Busy Until 1960 


A SUSTAINED programme of Hollywood motion pictures which will 
keep Parkwood Enterprises, Inc., active till the spring of 1960, has been 
announced by producers Norman Panama and Melvin Frank. 


This will make the Panama-Frank 
team one of the busiest independent 
production companies in the industry. 
They now have “ The Trap” before 
the cameras at Paramount. This is a 
co-production deal with Richard Wid- 
mark's Heath Productions and stars 
Widmark, Lee J. Cobb, Tina Louise 
and Earl Holliman. 

Next to go, early in the spring of 
1959, will be ** Knock On Silk,” star- 
ring Danny Kaye. This is a sequel 
to “Knock On Wood,” which also 
starred Kaye. The new film will be 
made in Hawaii, Tokyo, Hong Kong 


and elsewhere in the rient. 

* Knock On Silk ” Will be followed | 
later in 1959 with “ Five Pieces of | 
Maria,” a romantic comedy to be | 


filmed on the French Riviera. Panama 


and Frank, it is stated, are discussing 
the starring roles with Sophia Loren 
and Gregory Peck. 


AWARD FOR 
LAUGHTON 


CHARLES LAUGHTON has won 
the Taormina Film Festival's David di 


Donatello statuette as the best male 
— of the year for his performance 
* Witness for the Prosecution.” 
“Run Silent Run Deep” 
awarded the Silver Cariddi. 
Both pictures are released world- 
wide through United Artists. 


was 


13 


| SAM FULLER 
SIGNS FOR 
COLUMBIA 


SAMUEL FULLER, 
dent producer, has entered into a 
multiple picture production and 
releasing arrangement with Columbia. 
Fuller will write, direct and produce 
his films for Columbia. 

Fuller’s credits include such films 
as “* The Steel Helmet,” “* Park Row,” 


the indepen- 


“Pickup on South Street,’ “ The 
House of Bamboo,” “ China Gate,” 
“Run of the Arrow” and “ Forty 


Guns.” 
Author Norman Krasna is to write 
and produce a screen version of the 


Broadway hit, * Who Was That Lady 
I Saw You With.” 

David Heilweil, who produced “ 3.10 
to Yuma,” one of Columbia's hits 


last year, has been signed by Charles 
Schneer’s Mornin ide Productions 
as producer of “ Justice Ends With 
a Gun,” which will star Fred Mac- 
Murray. Schneer will be executive 
producer for the Columbia release. 


CLEANED UP AT THE WARNER, TOO! 


(BIGGER THAN “UP THE CREEK !”) 


a 


and at... 


/ 


REGAL, TORQUAY 
REGAL, DERBY 


(Warner record) 


REGAL, SOUTHPORT 


REGAL, ABERDEEN 


(Warner record) 


WESTOVER, BOURNEMOUTH werner recorei 


more on page 16! 


‘Di Tihd POR SERA -som hlamere 


Cc 
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JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate 

*tBlood of the Vampire 84 min. (X) 
(Eros)—British 

Country Music Holiday 82 min. (U) 
(Paramount)—U.S 

*Cry from the Streets, 99 min. (VU) 
A 
(Eros)—British 

Fearmakers, The ... 84min, (A) 
(United Artists)—U.S 

Goddess, The a . 105 min. (A) 
(Columbia)—U.S 

| Bury the Living - 76 min. (X) 
(United Artists)—U.S 

Imitation General 88 min. (VU) 
(MGM)—U.S 

—— Go Forth ... ... 109 min. (A) 
(United Artists)—U.S 

Man on the Prow! .. 84min. (X) 
(United Artists)—U.S 

“t Noddy in Toyland 86 min. (U) 


(Luckwell)—British 


(C) SUITABLE FOR CHILDREN 


Stars 
Donald Wolfit 
Barbara Shelley 
Vincent Ball 


Zsa Zsa Gabor 
Ferlin Husky 
Jesse White 


Max Bygraves 
Barbara Murray 
“ Smiley " Petersen 


Dana Andrews 
Marilee Earle 
Dick Foran 


Kim Stanley 
Lloyd Bridges 
Steve Hill 


Richard Boone 
Theodore Bikel 
Peggy Maurer 


Glenn Ford 
Red Buttons 
Taina Elg 


Frank Sinatra 
Tony Curtis 
Natalie Wood 


Mala Powers 
James Best 
Ted De Corsia 


Colin Spaull 
Gloria Johnson 
Peter Elliot 


(CC) EXCELLENT FOR CHILDREN 
* BRITISH QUOTA PICTURE 


Remarks 

Eastman Color horrific vividly describing the devilry 
of a fate nineteenth century vampire. Plot 
both bizarre and blood-curdling, acting exuber- 
ant, direction showmanlike and period atmos- 
phere effective 

Comedy musical concerning rustic TV singer who 
becomes butt of city slickers. Tale transparent, 
cast modest, staging colourless and guest talent 
undistinguished 

Low life comedy drama, with compelling juvenile 
interest, hingeing on romance between welfare 
officer and radio mechanic. Story skilfully 
balanced, adult and young players first class, 
direction neat, feminine angle strong and 
musical accompaniment novel 

Political melodrama about mentally bruised Korea 

War veteran's brush against subversive element 

in civvy street. Plot slowly developed and direc- 

tion uninspired, but acting adequate and chase 

climax exciting 

Biographical ’’ melodrama centring on an illegiti- 

mate girl who becomes a dipsomaniac and 

neurotic while achieving fame as film actress. 

Kim Stanley superb in lead, support clever and 

settings appropriate, but story heavy and episodic, 

and fade-out dreary 

Off-beat creepie describing reactions of cemetery 
board’s new chairman to sudden “ sales ”’ rocket. 
Grand Guignol yarn competently acted and 
directed, detail impressive and camera work 
imaginative . 

Metroscope army comedy telling how quick-witted 
sergeant saves delicate situation on Western 
Front during World War li by posing as a general. 
Cast versatile and popular and backgrounds 
realistic, but direction uneven and humour some- 
what laboured 

World War Il triangle melodrama set in the 
South of France, concerning the rivalry of two 
Americans, a lieutenant and a playboy heel, for 
the daughter of a Negro father and white mother. 
Story intriguing, characterisation sensitive and 
sharp, racial problem poignant, staging 
colourful, combat climax thrilling and star 
values exceptional 

Psychopathic melodrama about attractive wife 
terrorised by young sex maniac. Plot stark, but 
asides human, acting and direction smooth, 
feminine appeal obvious and penultimate action 
tense 

Straightforward Eastman Color version of Enid 
Blyton’s popular kiddies’ pantomime. Comedy 
and sentiment uninhibited, stage cast eager, 
photography adequate and title good 


¢ IN COLOUR 


Box-Office Angle 
Gilt-edged British 
“ shocker” (NC) 


So-so “ second” (C) 


Excellent British booking 
c 


Fair to middling “second” 
(c) 


Ticklish general booking 
(NC) 


horror “double 


G 
bill” (NC) 


Fair average star light 
booking (C) * 


Cast-iron box-office pro- 
position (C) 


Good X certificate “double 
bill” (NC) 


Acceptable British Christ- 
mas attraction, especi- 
war for smaller Is 
(cc) 


(NC) NOT FOR CHILDREN 


KINGS GO FORTH 


United Artists. American (A). Directed by Delmer 

Daves. Featuring Frank Sinatra, Tony Curtis and 

Natalie Wood. 9,929 feet. Release September 15, 
1958 


WORLD WAR II romantic melodrama, with 
oignant racial overtones. Adapted from Joe 

avid Brown's novel, it concerns the rivalry of 
two Yankee soldiers, a “ self-made” lieutenant 
and a rich playboy heel, for a beautiful half- 
Negro girl, born in the States, and resolves basic 
emotional problems during a spectacular blitz. 
The plot is ry tinged by artificial theat- 
ricality, but a particularly strong and attractive 
all-star cast, skilfully directed, gives the phoney 
a touching and exciting facade. Incidenfally, its 


main action alternates between the front line and 
a picturesque Riviera town, and _ constantl 
changing backgrounds further heighten effect. 
woman's film as well as a man’s, it’s clear proof 
that fiction can be more entertaining and thrilling 
than fact. Cast-iron box-office proposition. 
Story.—In August, 1944, the American Seventh 
Army is held up in the South of France by 
strategically placed German troops. Sam Loggins, 
a U.S lieutenant of humble origin, takes week-end 
leave in a Riviera town and falls for Monique 
Blair, a charming American girl whose widowed 
mother owns a villa. She rejects Sam's proposal 
and tells him that her father was a Negro. Sam 
is shaken by the news, but continues to meet 
Monique. Britt Harris, a thy, good looking, 
well educated, but wayward, youngster, joins 


Sam's platoon and is made wireless operator. 
Later, Sam introduces Monique to Britt and she 
is infatuated by him. He agrees to marry her, 
but goes back on his word. Monique, heart- 
broken, attempts suicide, and Sam vows to kill 
Britt. The two are subsequently ordered to a 
tower in a Nazi-occupied town to direct artillery 
fire on an enemy ammunition dump. The Ger- 
mans discover them, but Sam puts duty first and 
— the signal for an immediate bombardment. 

operation proves successful, but Britt is 
fatally wounded and Sam loses an arm. Before 
returning to the States, Sam visits Monique, 
whose mother had died, and learns that she has 
turned her home into a school for war orphans. 

Production.—The picture contains a few 

holes, but nevertheless cleverly employs W. 


at rue Aas ris 
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War II to air racial problems, ventilate the 
grievances of the slightly green-cyed, pluck at 
the heartstrings and create suspense and thrills. 
Frank Sinatra never sings, but smoothly fills the 
role of narrator and gets under the skin of his 
part as the somewhat inhibited Sam, Tony Curtis 
is in his element as the callous, though ingrati- 
ating, Britt, Natalie Wood wins sympathy as 
Monique, and Leora Dana deeply impresses as 
Monique’s mother in a scene in which she states 
her reasons for marrying a coloured man. Its 
Riviera sequences are delightful, while the final 
blasting of the Nazi arsenal is definitely showman- 
like, “Kings Go Forth” carries just the right 
equipment to storm the popular box office. 

Points of A rehensive tale, talented 
stars, compelling human and woman's angles, 
hectic combat scenes, graceful “ curtain’ and 
best seller title. 


A CRY FROM THE STREETS 
Eros. British (U). Featuring Max Bygraves, Bar- 
bara gy 4 and “ Smiley” Petersen. Produced 
by lan rymple. Directed by Lewis Gilbert. 
Screenplay by Vernon Harris. Director of Photo- 

raphy, Harry Gillam. Musical Director, Muir 

athieson. 9,000 feet. Release September 1, 1958 

LOW LIFE comedy melodrama, based on 
Elizabeth Coxhead’s novel “The Friend In 
Need.” It hinges on romance between a charm- 
ing children’s welfare officer and a big-hearted 
radio mechanic, yet logically and firmly embraces 
captivating small child interests. The co-stars 
are Colin “ Smiley ” Petersen and Dana “ Shira- 
lee" Wilson, as well as Max Bygraves, Barbara 
Murray and Kathleen Harrison, and amusing, 
moving and exciting tear-jerker emerges from 
the keen professional rivalry of youth and experi- 
ence. o expense has been spared to create 
correct atmosphere, and Larry Adler’s harmonica 
accompaniment is an additional attraction. Defin- 
itely down-to-earth, it’s bound to appeal strongl 
to the masses and the family. Excellent Britis 
booking. 

Story.—Ann Fairlic, a comely welfare officer, 
is called in when the father of Barbie Taylor, 
a little girl, and her small brothers, Alec and 
bee A is convicted for the murder of their 
mother. She persuades Mr. and Mrs. Daniels of 
Ranelagh House, a reception centre for deprived 
children, to take them in. Other inmates are 
Georgie, son of Gloria Murray, a hard-drinking 
variety artist, Don, adolescent offspring of Mrs. 
Farrer, a railway worker, and Derek, a sneak. 
Bill Lowther, a widower radio repair man, meets 
Ann by chance and interests himself in her and 
the youngsters. Don and Mrs. Farrer are even- 
tually reunited, but Gloria commits suicide after 
promising to find a home for Georgie. Later, 
Barbie is framed for theft by Derek and she, 
Alec, Tony and Georgie run away taking Derek’s 
gun, loaded in one chamber. There is a hue and 
cry for the kids, but they are soon found. Bill 
and Ann then marry and adopt Georgie, and 
suitable accommodation is found for the others. 

Production.—The picture exceeds the bounds of 
probability by teaming up the plebeian Bill and 
educated Ann, but its frank, human and lively 
account of life among underprivileged children 
makes ample amends. Max Bygraves, who, by 
the way, sings one song, is a likeable, manly Bill, 
Barbara Murray displays plenty of character as 
Ann, Kathleen Harrison has her moments as Mrs. 
Farrer, and Colin Petersen, Dana Wilson, David 
Bushell and Tony Baker are completely natural 
as Georgie, Barbie, Alec and Tony. Its support- 
ing players also do their stuff. The action is 
shrewdly varied and its highlights include a terrific 
fight between Don and his mother’s “ lodger ” 
and the chase climax, given additional — by 
the fact that the children little know they carry 
a lethal weapon. Authentic backgrounds ° and 
appropriate harmonic music provide the finishing 
touches. 

Points of Appeal.—Tender and thrilling tale, 
pleasing comedy relief, popular romance, versa- 
tility of Max Bygraves, clever juveniles, provoca- 
tive title and U certificate. 


THE GODDESS 
Columbia. American (A). Directed by John 
Cromwell Featuring Kim Stanley, Lloyd Bridges 
and Steve Hill. 9,445 feet. Release not fix 
“ BIOGRAPHICAL” melodrama, unfolded 
on Hollywood's least attractive side. It’s about 


an illegitimate girl, victim of an ugly early 
environment, who becomes a di mac and 
neurotic while attaining fame as a film actress. 
Kim Stanley, the famous American stage star, 
contributes a superb performance as the 
checkered, emotionally tangled heroine, but the 
integrity of her portrayal and those of the sup- 
portung players merely accentuate the squalor of 
its theme. Dreary, depressing and interminable, 
the overall will give most patrons the willies. 
Ticklish general booking. 


Story.—Emily Ann, natural daughter of Mrs. 
Faulkner, a young widow, realises that she is a 
burden to her mother, but the two are forced 
to live together in poverty. During her teens 
Emily gains quite a reputation among the bors, 
bui eventually acce the pr of J 
Tower, a soldier. eit marri doesn’t last. 
Emily promptly hands her daughter over 
to Mrs. Faulkner and seeks fortune in Holly- 
wood. Her second husband is Dutch Seymour, 
an ex-prize fighter, but they soon part. Emi 
then encourages the advances of a studio chief 
and rockets to stardom. Lacking real love and 
companionship, she finds her victory hollow and 
starts hitting the bottle. Her mother visits her 
and they receive some consolation from religion. 
However, Mrs. Faulkner dies suddenly, and 
Emily, distraught, attends the funeral drunk. 
John and Emily's daughter, now 14, are present, 
but, despite John’s attempts at a reconciliation, 
Emily returns to booze and pep pills. 


Production.—The picture, which would have 
been more aptly titled “ The Foul Smell of Suc- 
cess,” is told in three parts, but each outdoes 
the other in its jaundiced depiction of life in the 
film city. Kim Stanley meets all demands in 
the lead, but, skilfully as she acts, she fails to 
achieve the impossible and invest the sprawling, 
episodic play with validity. The same goes for 
the supporting cast. It’s all too sordid And 
seamy to be true or entertaining. Average audi- 
ences have troubles e of their own with- 
out looking for them in cinema. 

Points Appeal.—Title and new star. 


IMITATION GENERAL 


MGM. American. Metroscope (U). Directed 

by George Marshall. Featuring Glenn Ford, Red 

Buttons and Taina Elg. 7,941 feet. Release 
September 15, 1958 


SERVICE COMEDY, photographed in Metro- 
scope. It deals with a U.S sergeant who, at the 
height of World War Il, masquerades as a 
general and not only revives the morale of his 
comrades, but also puts the enemy to rout 
and wins a comely French wench. The nonsense 
is presented against realistic backgrounds, but, 
despite resourceful team work by its competent 
and attractive cast, fails to maintain a rapid 
volley of laughs. The less complicated British 
army extravaganza is more to our taste. Fair 
average star light booking. 


Story. — Brigadier Charles Lane, Master 
Sergeant Murphy Savage and Corporal Chan 
Derby are cut off while rounding pp stragglers 
in France. Lane is killed, and Murphy, dis- 
regarding Derby’s advice, attempts to y the 
tr by donning Lane’s mantle. He makes his 
headquarters in a farm occupied by Simone, a 
pretty French girl, and destroys a German 
machine gun nest and tanks. Later, Hutchmeyer, 
a wolfish private reduced from sergeant fi - 
ing a scrap with Murphy, turns up, but Derby 
tells Hutchmeyer that Murphy has __ been 
mortally wounded and he sheers off. Mean- 
while, Murphy officially reports Lane’s death 
and gives him the credit for saving a ticklish 
situation. Hutchmeyer reappears, but ay 4 
and Derby scare him out is wits. They 
return to the main unit, and Simone promises to 
wait for Murphy. 


Production.—The picture, satirical in approach, 
lacks nothing on the score of acting, but every 
time its action switches from the farmhouse to 
the front line the fun flags. Glenn Ford leaves 
little to chance as Murphy, Red Buttons seldom 
misses a trick as the wisecracking Derby, Tige 
Andrews registers as the blustering H er, 
and Taina Elg speaks a French that all can 
understand as the charming Simone. The siaging 
is as good as the players, but somehow or 
other the battlefield does not make an ideal 


breeding ground for laughs. Its soil’s a bit too 
bloody. 


of Appeal.—Title, stars, popularity of 
Service comedies and U certificate. r 


BLOOD OF THE VAMPIRE 
Eros. British (X). Photographed in Eastman 
Coior. Featuring Wolfi:, Barbara Shelley 
and Vincent Ball. Produced by Robert 8. Baker 
and Monty Berman. Directed by Henry Cass. 
Screenplay by Jimmy Sangster. Director of 
Photography, Monty Berman. Musical Director, 

Stanley Black. 17,664 feet. Release not fixed 


SPECTACULAR Eastman Color blood-curdler. 
Set somewhere in late nineteenth century Europe, 
it’s about a vampire doctor, controller of a 
remote prison for criminal lunatics, who experi- 
ments on his luckless charges in order to 
his own pecker up. The ploi, compounded of alt 
the calculated horrors of both “ Franken- 
stein” and * Dracula” sagas, is put across with 
terrific aplomb by Donald Wolfit as the villain 
and a hand-picked supporting cast, while the 
trappings are at once bizarre and realistic. Prac- 
tically the last word in spine-chillers, it's bound 
to earn a fortune, particularly in industrial situ- 
ations. Gilt-edged British “ chicher™ 

Story.—In 1880 a doctor is executed in Tran- 
sylvania because he is a vampire. Carl, 
medico’s dumb, one-eyed servant, revives his 
master, who then takes the name of Doctor Cal- 
listratus and becomes the head of a prison for 
criminal lunatics. His need for bi compels 
him to use the inmates as guinea pigs, and John 
Pierre, a promising young practitioner wrongly 
sentenced for malpractice, is forced to act as 
Callistratus's assistant. John and Kurt, another 

risoner, try to escape, but dogs are put on the 

tter. Meanwhile, Madeleine, John’s fiancee, 
learns that Callistratus requires a housekeeper— 
the old one became too nosey—and applies for 
the job to be hear John. A corrupt official 
recognises Madeleine and attempts to molest her, 
but Carl saves her. Callistratus, now aware of 
Madeleine’s background, determines to dispose 
of Madeleine and John and drags both to his 
secret laboratory. In the final free-for-all, Cal- 
listratus shoots Carl and is himself killed, and 
John and Madeleine gain their freedom and 
happiness. 

Production.—The picture tosses everythin 
from near r. to body snatching and roo 
sucking into its sizzling casserole and never re- 
dues the heat. Donald Wolfit is in his element 
and hangs on to each menacing syllable of the 
dialogue as the maniacal, callous Callistratus, 
Barbara Shelley looks delightful in costume and 
wins sympathy as the badly frightened Madeleine, 
Vincent i displays commendable restraint as 
John, and Victor Maddern, who adopts a “‘cissy”’ 
walk, furnishes some unintentional, yet welcome, 
light relief as the grotesque Carl. Its supportin 
players, too, thoroughly enter into the spirit o 
the eerie farrago. Laboratory scenes contain im- 
pressive pseudo-scientific paraphernalia, and its 
dark exteriors are no less forbidding. In 
short, “ Blood Of The Vampire's” got the lot! 

Points of Appeal.—Grisly and fascinating story 
powerful acting, resourceful direction, effective 
staging, colossal highlights, Eastman Color, box- 
office title and X certificate. 


MAN ON THE PROWL 


United Artists. American (X). Directed by Art 
Napoleon. Featuring Mala Powers, James Best 
and Ted De Corsia. 7,616 feet. Release not fixed 


STARK psychopathic melodrama. It's about 
an attractive married woman who very nearly 
becomes the fatal victim of a crafty young sex 
maniac. The terrified heroine’s concern for her 
small children, menaced by her would-be seducer, 
is cleverly conveyed and strong human interest 
subtly offsets breathless moments of suspense 
Definitely a woman's film, for all its ugly unda- 
mentals. Good X certificate * double bill.” 

Sere Gerhardt, an adolescent employed 
by a Cadillac dealer, savagely murders a girl who 
resists his advances. He later gains the confidence 
of Marian, mother of two boys, by posing as 
an old friend of her husband, Woody, out of 
town for a couple of days, Gerhardt ts 
amorous, Marian ose and he apologises, Ger- 
hardt also covets Woody's business, tries to kill 
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Woody and the latter is taken to hospital. Ger- 
hardt immediately goes to Woody's house and 
forces Marian, who is visiting her husband, to 
come to him by threatening her kids. On her 
arrival, Gerhardt criminally attacks her, and she 
stabs him. He rallies, but the police, previously 
warned, appear and shoot him to save Marian 
and her offsprings 

Production.—The picture gives a plausible ex- 
planation for the wife’ s foolishness in lending an 
ear to the smooth Gerhardt, and then graphically 
illustrates the danger of talking to strangers. 
Mala Powers puts tremendous feeling into her 
part as the frightened Marian, and James Best 
goes the whole hog as the conniving and vicious 
Gerhardt. Vivi Jannis, Jerry Paris and Ted De 
Corsia are the most prominent of the rest. Heart 
tugs punctuate the thrills, and the staging is 
more than adequate. 

Points of Appeal.—Holding story, powerful 
sensitive acting, shrewd direction, compelling 
domestic sentiment and gripping climax. 


I BURY THE LIVING 
United Artists. American (X). Directed by Alberi 
Band. Featuring Richard Boone, Theodore Bikel 
and Peggy Maurer. 8,918 feet. Release not fixed 
OFF-BEAT creepie. 


It pinpoints a respectable 
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citizen who, duty bound to accept the chairman- 
ship of a cemetery, finds himself embroiled in a 
deep murder plot. The unadulterated macabre, 
set against convincing backgrounds, has the bene- 
fit of resourceful acting and directing and chills 
without causing depression. Just the stuff to in- 
trigue, mystify and grip the majority of audiences. 
Good horror “ double bill.” 


Story.—Plots occupied by the dead in a cer- 
tain small town cemetery are marked on an office 
map with blaek pins, while those bought by 
people still alive bear white. After telling Andy 
McKee, the old Scots caretaker, that he must 
retire, Robert Kraft, chairman of the cemetery 
committee, inadvertently sticks in biack pins when 
newlyweds buy two plots. Later, the couple are 
killed in a car crash and Kraft fears he has an 
uncanny power. He then exchanges a white pin 
for a black one and a few hours later the owner 
of that plot is found dead. Kraft wants to resign 
from the committee, but the other members in- 
sist that the deaths are a coincidence and chal- 
lenge him to put black pins on their grave sites. 
They also die, but, following a police investiga- 
tion, it is revealed that Andy had been on a 
homicidal rampage to avenge himself on Kraft. 


Production.—The picture cleverly builds up 
suspense and, despite a slightly confected climax, 
is definitely a cut above the average “ shocker.” 
Richard Boone scores as the baffled, bewildered 
and frightened Kraft, Pe Maurer furnishes the 
feminine touch as Ann, Kraft’s fiancée, and Theo- 
dore Bike! disarms as the dotty Andy. Its su 
porting players, too, register. Incidentally, t 


. 


1958 


camera man, responsible for effective atmosphere 
also deserves a 

Points of Appeal.—Fascinating yarn, skilful 
treatment, competent cast, shrewdly spaced 
thrills, title and X certificate. 


THE FEARMAKERS 


United Artists. American (A). Directed by 

Jacques Tourneur. Featuring Dana Andrews, 

Marilee Earle and Dick Foran. 17,616 feet. 
Release August 25, 1958 


POLITICAL melodrama, unfolded in Washing- 
ton. It tells of a mentally bruised Korean War 
veteran who gets back to Civvy Street in time 
to put paid to a dangerous subversive — 
The first half is i by excessive dia 
but, thanks to a hard-working team, it 
momentum towards the finish and ends on a 
hectic note. Its penultimate spurt just sees it 
through. Fair to middling “ second.” 

Story.—Alan Eaton, a U.S Army captain, 
suffers from black-outs as a result of brain- 
washing by the Reds in Korea. On his return 
to the States he immediately heads for Washing- 
ton, DC, and Clark Baker, his panes in a 
public relations firm. He is jolted by the news 
that Clark died in a car “accident,” and that 
Jim McGinnis, a slick customer, has obtained 
control. Senator Walder, an old friend, advises 
Eaton to accept McGinnis’s offer of a ‘ob and 
keep his eyes and ears open. Aided by Lorraine 
Dennis, the company’s secretary, on soon 
discovers that McGinnis and Barney Bond, his 
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NEW FINE GRAIN 
NEGATIVE FILM 
BY DU PONT 


A NEW and radically improved 
fine grain for motion ure 
negatives has been y Du 

$s photo products department in 
Amarin. Designated Type 936 Fine 
Grain Superior 2, it it now in wide 
use after an extensive programme of 
test and evaluation. 

With an emulsion of considerably 
finer grain, hardened Bo nd ° 
withsta ee 
high as 125 deg. (52 oe. “C). 
Type 936 . an all-purpose, medium 
speed film for a of motion 
pictures on both indoor and outdoor 
sets. Further, it develops to normal 
density and contrast two to ae 
minutes faster than “ Superior” 
i, = 926, which it_replaces. 

936 Fine Grain Superior 2 

is pins Ho in both rom, and 35- 
y mee widths. Both ar e packaged in 
da ylight-loading oat lab-pack ” 

is for dark-room handling. lis 
e¢ indexes, for use with ASA- 
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daylight and 64 incandescent 


Rank Wins A 
Rate Appeal 


THE ASSESSMENT of the Odeon 
cinema, a ee was reduced by the 
Lands Tribunal in London from 
£2,550 gross value to £1,350. 

Giving his decision tribunal mem- 
ber Mr. H. P. Hobbs said the rate- 
able value of the cinema should be 
entered in the valuation list at £1,122. 

He said there were two other cine- 
mas in the town, and he had come 
to the conclusion that during the holi- 
day season the position of the Odeon 
was not as good as the other two. 

Costs were awatded to the Rank 
Organisation Ltd., owners of the 


cinema. 


LA ee AEA ER ae 
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RITISH PRODUCTI 


Everyone's Happy With 
‘The Scapegoat’ 


DAPHNE DU MAURIER refused all the offers made for the film rights 
of * The Scapegoat,” the novel written after she had been tracing her family 


history in France. 

There were memories of previous 
film versions of her books, and she 
had ideas of her own as to how “ The 
Scapegoat ” should be filmed. More- 
over she wanted Alec Guinness to 
play the dual roles of John Barrett, 
the mild-mannered university don on 
holiday in France, and Jacques de 
Gue, the impoverished French noble- 
man he is forced to impersonate. 

Actor and writer got together. The 
comp: ny of Du aurier-Guinness 
was furmed. And Ealing is now mak- 
ing the picture for them at MGM, 
Boreham Wood, with Bette Davis as 
co-star. 


Services 


Explained Guinness: “ Miss du 
Maurier threw in her book; I threw 
in my services. So far the arrange- 
ment is going smoothly.” 

Director Robert Hamer who, with 
Gore Vidal, also wrote the screen- 
play, admitted he had had some 
apprehensions about working so 
closely with the author. 

“As a writer myself,” he ex- 
plained, “I know how it feels to 
have one word of your stuff changed 
and inevitably there were several 
points on which we didn’t agree 
when the screenplay was being writ- 


ten. But all these problems were 
thrashed out before filming started. 
“Despite the fact there are a 


couple of major changes from the 
book, principally the ending, Miss du 
Maurier is perfectly happy with the 
way we are interpreting the spirit of 
her story.” 

Much of the success of the picture 
will depend on the audience accepting 
Guinness as himself, and as the 
French nobleman he exactly re- 
sembles, the man for whom he be- 
comes the scapegoat. 


Tricky, 

Said director Hamer: “ These 
double identity roles are tricky 
enough in comedy; in this sort of 
story they require even more careful 
handling. Whenever film-makers find 
themselves in this situation they al- 
ways fall back on that line of Cole- 
ridge’s about requiring a ‘ willing sus- 
pension of disbelief.’ 

“It’s now a favourite cliche at 
story conferences, but it still expresses 
perfectly what we're after. Perhaps 
the whole thing’s not so difficult as 


TREAD SOFTLY 
STRANGER 


it sounds though, because I believe 
audiences willingly suspend their dis- 
belief every time they entcr a cinema 
—it’s one of the reasons they go! 

“And I'm sure,” he added, “ the 
fact that Alec Guinness has the dual 
- will dispel any lingering disbe- 
lief.” 

This is the fourth Alec Guinness 
picture he has directed. Its story is 
thoughtful, sensitive. But above all it 
is grown up, a fact which appeals 
strongly to Robert Hamer. 

“There are notable exceptions, of 


course,” he said, “ but the tendency 
is growing for producers to make 
their pictures with a strong adult 
theme. We have television to thank 
for that. At first we whined about 
it, now we are fighting back, to show 
that if people want the really worth- 
while entertainment they will have to 
leave their television sets to find it.” 

“The Scapegoat,” for MGM re- 
lease, is produced by Michael Balcon 
with Denis van Thal as associate pro- 
ducer, In the cast are Nicole Maurey, 
Irene Worth, Peter Bull, Pamela 
Brown, Geoffrey Keen and Noel 
Howlett. 


Shot in black and white the picture 
has been on location in Northern 
France and at a Harrow glass works, 


where the staff was for a 
scene. 
Paul Beeson is lighting. 
& * a 
REDHEAD Anne Aubrey, 21, 


known as a hostess on many televi- 
sion quiz programmes, stars opposite 
Victor Mature in Warwick's “ The 
Bandit" which began filming in 
Madrid on Monday. 

The production, in CinemaScope 
and Eastman Color, for Columbia 
release, is produced by Harold Huth 


and directed by John Gilling. Irving 
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Allen and Albert Broccoli are execu- 
tive producers, 

Anne Aubrey has appeared in 
other Warwici. pictures, “ High 
Flight,” “No Time to Die” and 
“The Man Inside.” 

y we @ 

SYLVIA SYMS finished her part 
in Rank's * The Freshman ” over the 
week-end—and on Monday immedi- 
ately started rehearsals tor “ The 
Strangers,” her first West End play 
in two years. 


& ai & 
CARL FOREMAN is in Italy with 
producer Aubrey Baring and art 
director Geoffrey Drake for a 


month’s location scouting for “ The 
Guns of Navarone”™ which he will 
make early next year for Columbia. 

The story is based on Alistair Mac- 
Lean’s world war Il action drama 
and Foreman will check location sites 
- Italy, the Greek Islands and Tur- 
ey. 


i2Q 
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by Tony Gruner 


OFFICIAL FILMS REAPS 
A RICH HARVEST 


HAROLD HACKETT, chairman 
of Official Films, was the first 
American to have the common sense 
to invest in British television produc- 
tion. He made his first series 
“Colonel March of Scotland Yard” 
in 1953, shortly before commercial 
television was established in this 
country. 

In the last three-and-a-half years, 
Official Films has produced 305 films 
in Great Britain, and has made 24 
million dollars from the British 
Commonwealth television markets 
alone. 

This week Hackett, reviewing his 
company’s activity, had this to say 
about the value of the British market 
to the U.S TV producer-distributor. 
“ Participation in the development of 
the British TV industry has been 
vital to American film product.” 

Hackett points out that the door 
to this market was not thrown open 
immediately. With the limitation of 
the 144 per cent. quota of foreign- 
made films available for the commer- 
cial networks, American companies 
found that price levels in Britain 
were depressed by “ the limited mar- 
ket” and “the tremendous backlog 
supply of American films available.” 

Faced with this situation, Official 
Films, Inc. became part of the Bri- 
tish production scene, bought a 25 
per cent. interest in Walton Studios, 
and in partnership with Sapphire 
Films_and the Corporated Television 
Programme Co., began to take part 
in some highly successful TV opera- 
tions. 

Hackett recalled that it was Official 
Films’ money which made the 
successful “ Robin Hood” series, 
“The Bucanneers " and “ Sir Lance- 
lot.” The American chairman goes 
on to reveal some of the advantages 
which were secured as a result of 
his deal with ITPC. 

“ Official Films contracted a distri- 


bution agreement with Incorporated 
Television Programme Co., under 
which Official Films British-produced 
programming would be purchased at 
an advantageous price per film. This 
compares very favourably with the 
low return realised in the sale of 
American-produced TV films. 


Substantial 


“In addition, the sale of our Bri- 
tish produced film in Canada and 
Australia brings another substantial 
return, so that the British Common- 
wealth provides a 40 per cent. write- 
off for the distribution of the films 
in the United States and other TV 
areas of the world.” 


Hackett points out that by becom- 
ing part the British production 
scene, Official Films fell outside the 
144 per cent. restriction as far as 
the Walton Studio series was con- 
cerned. 

Another factor that drove him to 
select Britain as a production centre 
was the low production costs in the 
UK. “This cost, by the way, has 
spiralled in the past four years in 
a pattern similar to that in the United 
States and is expected to continue.” 

Summing up the progress of the 
various series made in Britain, Hack- 
ett has this to say. “* Rebin Hood ’ 
has been sold in all the British TV 


countries, in Central and South 
America, in Japan, Italy, Norway, 
as well as the USA. Produced in 1954 
and starring Richard Greene it started 
the trend to costume-adventure in TV 
film programmes.” 


The Official Films chairman is 
somewhat modest regarding “ The 
Buccaneers" and “Sir Lancelot,” 


two British-made series which did not 


exactly set the U.S networks alight. 
He does point out, however, that 
“The Buccaneers" was produced 


under unusually favourable circum- 


stances. The ay used the 
* Moby Dick” 140-ft. whaling ship, 
plus the miniature reproductions 


necessary for close-up action photo- 
gtaphy. 

On “Sir Lancelot" he notes that 
as with “ The Buccaneers " the series 
had not the advantage of star names 
known in the States, but concludes, 
“Though star names are an important 
‘plus’ the success of a costume 
drama does not depend on them.” 


Of his latest series “ The Invisible 
Man,” Hackett reveals that to make 
the idea palatable for television, the 
series has been lifted from the horror 
category and given the comedy-mys- 
tery aspect. 

Says Hackett, “The programme 
has n sold to CBS- or net- 
work showing in the 1958-59 season. 
The pilot film for this series cost a 
pretty penny, since the budget had 
to include special effects, optical illu- 
sions and other unique production 
techniques to give the show its un- 
usual flavour. 

“For the future, Official Films 
plans to continue to participate in 
British TV film production of many 
subjects which logically should be 
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FIRST PRIZE VENICE 
“BETWEEN THE TIDES” 
Electronic Music and Effects by 
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X MARKS THE MUDDLE WE 
MUST STRAIGHTEN OUT 


IT MIGHT SEEM odd to bring up the sub- 
ject of censorship under this heading, but the 
fact remains that in recent years many showmen 
have been affected by the censorship of local 
authorities. 

Indeed, we have arrived today at a point where 
many managers regard a censored, “ blue-pen- 
cilled” film as a highly saleable commodity 
simply because it has been given an X certificate. 

I'm convinced that this sort of attitude is going 
to have serious repercussions in the long run. 
Indeed, the situation is pretty muddled already, 
since many X films which are shown in London, 
for instance, are banned or allowed only a limited 
showing elsewhere. 

I'm beginning to wonder if the censorship 
principle, as it affects the exhibition side, 
shouldn't be completely overhauled. For in- 
stance, might not individual theatres be con- 
sidered as possib!e venues for showing films which 
are considered unsuitable for general screening? 

Every manager knows that audiences vary con- 

bly, even in a single town; and I'm sure 
that responsible local councils would admit that 
films which they have turned down in the past 
might have been suitable for certain theatres in 
their areas whose general programme policy has 
attracted responsible audiences. 


I'm not trying to make the way still easier for 
the huge quantity of sadistic which deal 
with sex and violence for its own sake—the more 
we can do to discourage this sort of product the 
better. At the same time, however, there are 
quite a lot of films which deal with adult sub- 
jects in an adult way and which, for their pains, 
are handed an X certificate. 

Many of these films are banned wholesale with 
the other muck, and never have a chance of reach- 
ing the more intelligent patrons, unless the latter 
see them at one the few reputable specialist 
houses in London. 


I reaiise that the sort of selective treatment I 
have in mind would be tricky to implement. In- 
deed, one tends to distrust selective treatments of 
any kind as being both unfair and patronising. 

On the other hand, quite a large section of our 
peaee audiences, especially in the provinces, 
s being denied the chance of seeing some first- 
rate films because of decisions made at local 
council level, and I think it’s time this situation 
was straightened out. 

Ideas from mana; would be welcomed on 
this point—especially managers of specialist 
ae which may be affected by the position as 

is today. 


THE COMPANY OF SHOWMEN 


Disney Films Are ‘Naturals’ 


1 THINK that most managers will agree with 


me in thinking that most Disney films are 
“naturals "’ for showmanship. Maybe the fact 
that children and animals are born scene-stealers 
has a lot to do with it, but “ Old Yeller” is yet 


another Disney product that managers have got 
their teeth into and sold in a big way. 

L. J. Brown, Rex, Leytonstone, had his own 
Old Yeller making a tour of the district, and 
with its neatly Jettered coat it must have attracted 
at least as much attention as the more ambitious 
street stumt—especially from the children, who 
will be an important part of the patronage for 
this film 

Mr. Brown also had a dog show for his minors, 
who are always pleased to show off their pets, 
whilst local stores held an Old Yeller week with 
displays in their windows complementing those at 
the theatre 


Guide Dog 


A. Heaton, Regal, Darlington, made good use 
of the excellent poster for this film in foyer dis- 
plays and in outside publicity The guide dog 
silver paper collection was given a fine boost 
through a special effort linked with the film and 
the local paper made it the subject of a cartoon. 
Over ten bags of foil were collected in this drive, 
which was opened by the mayor 

“Fame Comes to Kim”™ ran the headline and 


below it ran the story of the personal appearance 
at the Majestic, Woodford, of the winner of the 
contest to find the double of Old Yeller. 


This made a fine, newsy story and was linked 
with the silver paper collection drive. Other 
press, dealing with the film itself, was also good, 
whilst a fine foyer display gave an account of 
how guide dogs are trained. 

The painting contest had its youthful partici- 
pants, and gave P. H. Gaston, Ritz, Keighley, 
some very useful press inches. Other points in 
this campaign included a useful tie-up with pet 
stores and the usual silver paper appeal. 

R. C. Taylor, Regal,. York, had a press show 
for three dogs from the RSPCA home and gained 
some fine picture coverage in the local papers. 
This gimmick paid off handsomely, in fact, for 
a reader of one of the papers recognised one of 
the dogs as being one she had lost recently ; this, 
naturally, led to further press. 

Old Yeller, of course, made his tour of the 
local streets and, as usual, the RSPCA came for- 
ward with fine co-operation. Incidentally, it 
always helps to have such a body behind you in 
this sort of publicity in case any members of 
the public might think you are unduly exploiting 
our dumb friends. 

Miss A. Barford, Capitol, Bolton, had a beauti- 
ful golden labrador touring the town both for the 
film and for the silver paper collection. This was 


Spotlight On 
The Renters 


MY FIRST item this week is not, I suppose, 
a renters campaign in the strictest sense, since 
it is something issued by CMA for the guid- 
ance of their managers. It's for “* A Night to 
Remember,” and quite apart from the con- 
tents, the presentation of the book is such as 
to convince most managers that they have 
something special on their hands. 

All the details of the actual ship Titanic 
—the people who built her and sailed her and 
the facts about the final tragedy—are in- 
cluded ; this is followed by details of the ship 
in the film. National tie-ups are described 
and illustrated and the film story is taken 
stage by — (with plenty of illustrations) and 
systematically linked with the various promo- 
tional ideas. 

In short, the book is a winner which gives 
everything any manager could possibly wish 
to know about the film and presents it uti- 
fully at the same time. 

MGM have produced another of their good 
efforts to help managers playing “The 
Brothers Karamazov.” 


The full press story is there, complete with 
punchy headings, poe’ Pets are also some fine 
large screen blocks, which will make good 
illustrations for programmes or special throw- 
aways. 

Sheet music is available, as is the Kara- 
mazov blouse for the fashion tie-up. Cossack 
costumes are on hire for street stunts or foyer 
displays. There may be a national tie-up with 
Intourist, the Soviet travel bureau, and, sum- 
mit talks or not, this is a good plug line. 

A number of editions of the book are avail- 
able—this is no mere book-of-the-film, but a 
classic fully comparable with, say, “* War and 
Peace " or the best of Dickens—and book tie- 
ups might well include an appeal to your more 
sophisticated patrons. 

Over 500 orphans went to a special presen- 
tation of MGM's “ Merry Andrew,” at the 
Empire, Leicester Square, recently. The kids 
received gifts and were eRe wn | throughout 
the performance with sizable helpings ice- 
cream and other essentials. 

Personal appearances at the show included 
several from clowns, acrobats and circus girls. 
A firm called Barnsbury Puppets is marketing 
a set of Merry Andrew puppets and doubtless 
MGM will be able to supply the names of 
retailers of these to interested managers. ° 


reported in the press, which also gave good space 
to the serialisation and the painting contest. 

D. M. Campbell, Regal, Stirling, made his 
foyer display from great balls of silver paper and 
the excellent “* Found" double-crowns available 
from the renters. The minors did a valiant job 
as paper collectors and, as such, obviously did a 
fine bit of word-of-mouth publicity in their door- 
to-door rounds. 


Well Reported 


As might have been expected, Nat Matthews, 
Ritz, Leyton, got full co-operation from every 
possible organisation connected with dog welfare 
in his campaign for this film; these included 
Guide Dogs for the Blind, Canine Defence 
League, PDSA and the Dog Spotters League. 

He also ope a dog show which was well 
reported in the papers. Hundreds of samples of 
the dog food were distributed by the link with 
the manufacturers, and local dealers had displays 
in their windows. Nat's pictures of the dog show 
indicate what a success the whole thing was, and 
the fact that the main judge had entered many 
winners at Crufts was also a good point. 

Another fine dog show, which gained good 
press under the headline “ Night Out for the Best 
Mongrels,”” was organised by F. L. Holmes, Ritz, 
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Sunderland. This again was organised under the 
auspices of the PDSA and had the fullest support 
all round 

Throwaways were distributed to college 
students, peed use was made of the overprinted 
balloons the kids, and window displays were 
arranged with all agents of the national tie-up 
product. 

L, Lovell, Regal, Edinburgh, covered pretty 
well every angle. He distributed a fully illustrated 
synopsis of the film to the press, which resulted in 
no less than 250 column-inches. 

A composite advertisement was arranged, me 
serialisation was featured in five 
special eg show a week before ee ase was 
arranged to which dogs and owners were also 
invited, and this also gave the papers the sort of 
material they wanted—even a national paper 
carried the story. 


Carnival Dance 


Silver paper was collected for the usual cause 
and window displays were arranged at most local 
dealers. 

A Spot the Tune contest at a carnival dance 
was linked with the film, whilst the many renter’s 
aids were used to the full in this comprehensive 
campaign. 

ore Outstanding press was also forthcoming 
at Boscombe, where F, Middleton, Carlton, 
arranged a fine dog show. This was also run in 
conjunction with the PDSA and a special hall 
was taken for the event. Special posters were 
issued for the show and the many goes were 
donated by local traders of dog food 

A painting contest in one paper pout an essay 
contest on the subject of dogs in another were 
two reasons for the outstanding press coverage. 
In addition, for the first time, the theatre was 
able to arrange a full composite, and again 
the traders gave their full support in the form of 
window displays. 

A. W. Seddon, Ritz, Belfast, also promoted a 
comprehensive campaign, with serialisation in one 
paper, painting contest in another and good 
editorial coverage in the daily and weekly press 
as a whole. 

One Sunday Paper also reported the silver paper 
appeal and, in all, the campaign Iked up the 
really splendid total of 387 column-inches. A 
tie-up at an agricultural show directed to finding 
the local Old Yeller resulted in displays and 
posters on the Society vans, whilst the tie-up with 
the dog food companies again produced a wide 
sectesy of window displays and other help in 


kin 

Ges Keeling, Kingsway, Hadleigh, had _ his 
local Old Yel er making a tour suitably attired 
in a lettered jacket—in fact, no less than 14 dogs 
made the rounds with their young maediers. - 
also organised a mass of fine window di 
and a foyer display that made good use of ail 
available material. 


Recruiting Drive 


P. G. Franklin, Ritz, Barnsley, had a recruit- 
ing drive through the press for youngsters to join 
his Old Yeller Club, and membershio cards were 
distributed to those who joined. The press co- 
operated on this and, naturally, an Old Yeller 
made a tour of the town. 

A contest in which the first-prize was a golden 
labrador ag the be oy of the campaign 
organised by J Regal, Glasgow. This 
contest, which required entrants to draw a kennel 
for the dog, was run in the junior section of an 
evening paper, which also presented the prize. 

The winners of the contest were interviewed, 
with the editor and Mr. Dunachie, on a Scottish 
TV show. 

The story was serialised in one paper, while 
another featured the —, contest, again with 
a puppy as the prize. All this added up to fine 
news coverage, and, added to exploitation of 
national and local tie-ups, it resulted in one of 
the best igns on the film so far. 

y. Ritz, New Southgate. also got 
going on the silver paper appeal and ran this 
with the co-operation of a pet store and also 
a well-known local owner Of a guide dog. The 
whole campaign went over with a swing and 
was reported in the press. 

Now for some other films. R. T. Rea, Cinema, 
Bridgend, got - fewer than 48 artists to support 
his screening of “6.5 Special.” This sort of 
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| POSTER OF THE MONTH 


Meet. Pte. Will Stockdale- 
in charge of the omallect 
room in the barracks _/ 


WARNER BROS. wnamiousey prestnr 


ANDY GRIFFITH” 


OHIVTEE MAHIN- MERVYN LEROY. @ 


I'VE ALWAYS felt that for maximum impact 
posters need to be essentially simple. So many 
posters are placed in positions, such as in Under- 
ground stations or on main streets, where poten- 
tial readers will only see them for a moment 
before recrary, eg 

It is vital t the poster’s message gets home 
to these readers in that fleeting moment 

Warner Brothers has produced a good, simple 
poster for “No Time for Sergeants.” This con- 
centrates its message in a simple, but amusing 
picture of the star and in the large and clearly 
written film title. 

The remainder of the credits are there for 
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those interested in them, yet they do not clutter 

the poster as a whole. The same company is 
pe responsible for the poster for “* Indiscreet.” 
While the strength of the design is somewhat 
spoiled by the small, secondary panel the poster 
as a whole has plenty of impact and should do a 
good selling job. 

1 don’t think either of these posters is of the 
really highest class, simply because the artwork is 
too conventional to be really exciting; yet both 
are good examples of competent posterwork, 
which sticks to the rules and gets on with the 
main job of selling. 


entertainment must have gone down well, as 
shown in the press-cuttings Mr. Rea sent me, 

P. A. Stewart, Odeon, Hamilton, Pa a well- 
organised campaign for “* A Tale of Two Cities.” 
First, he had some special school matinees, a 
natural for this film, considering the original 
story, Next he concentrated on all the usual 
channels—crossword puzzle, foyer display with 
guillotine centrepiece, good use of throwaways 
and stickers available for this picture. He had 
some good press coverage, both on the matinecs 
and the film in general. 

Another report has reached me from Archie 
Owen, in Canada} who has now taken over his 
own house in Duncan, British Columbia. For 
“Perri” he got quite useful window display 
space from local traders and made good use of 
the agricultural background of the film in his 
press advertisements. 

Two more reports from A. McCarthy, ef New 
Southgate. For “ Happy is the Bride” he took 
full advantage of the national tie-ups available 
on this film and obtained excellent co-operation 
from a large department store which stocks all 
of them. The store also provided material which 
made possible the mounting of a good foyer 


display. 

indow displays were also obtained at four 
other stores, and good use was made of throw- 
aways connected with the tie-ups. For “ The 
Duke Wore Jeans,” Mr. MoCarthy started his 
publicity a good long time before playdate and 


built up quite an eager expectation for the film 
amongst his patrons. 

He made constructive use of the postcards of 
Tommy Steele, and got some very useful help 
from the owner of a foc al cafe which has a juke- 
box installed. Two music shops made quite a 
good for the film and one of them lent a 
record player for use in the foyer. 

C. J. Tribe, assistant manager, Commodore, 
Hammersmith, arranged a fine window display 
for this film at a local record store featuring re- 
cords, sheet music and theatre credits. 

The doors of the theatre had life-size cut-outs 
of the star pasted on to them. Mr. Tribe also 
had a useful campaign on “ Happy is the Bride.” 
The local Singer branch featured a large doll 
dressed in bridal costume in its window, sur- 
rounded by sewing machines, showcards, contest 
posters and news-sheets. The foyer display also 
featured sewing machines. 

Mr. Tribe’s other main display was at a photo- 
gtapher’s shop which featured a selection of 
wedding photos surrounded by enlargements of 
the star portraits. 

A most attractive foyer display for “ Chase a 
Crooked Shadow " was mounted by S. Burges, 
Regal, Ilford, in co-operation with the makers 
of Tio Pepe sherry. 

Tasteful and colourful, it fitted in neatly with 
the display material and also proved a useful 
source of prizes in the newspaper contest. 

Frank Page, Essoldo, Stockport, always likes 
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to have a couple of contests to support his cam- 
paigns and for “Just My Luck he arranged 
two—one for women, the other for the men. 


Shaving 


A large, eye-catching poster was put up giving 


details of the contest, which had as prizes 
Ronson women’s and men’s shavers. and four 
cigarette lighters The contest involved women 


giving their male escorts a shave—the one who 

succeeded in doing this satisfactorily in the 

shortest time receiving the prize 
Frank also arranged a contest for 


“Carve Her 


Name With Pride,” in which the first prize was 
a bedroom suite This was arranged during a 
sale at the store donating the prize, and was 


t the store 
really, but 
such con- 


worked out on the basis of purchases a 
during the sale period. Quite simple, 
t's amazing how many patrons enter 
tests when a first-rate prize is offered 

F. S. Robinson, Odeon, Hanesden, really went 
to town on the occasion of his theatre’s 21st 
birthday He organised two separate competi- 
tions 

The first was a photographic contest divided 
into four classes-—adults een-agers, children 
and infants—the general theme of the contest 
being “ This Happy Feeling,” which was the 
title of the film playing that week 

Prizes included an electric shaver, a 


cigarette 
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lighter, a fountain pen, a chair and desk set— 
and a spoon and pusher for the winning infant! 


The other contest was for people who wanted 
to learn to dance, the prizes being six free lessons 
at one of the Victor Silvester dancing schools. 
During the birthday week there was a number 
of personal appearances, including one from 
Adrienne Corri. The actual birthday date was 
on the Saturday and the mayor came along to 
present a gift to a young lady who happened also 
to be 21 on that day. 


The parents of the first baby to be born 
in the borough on the day were given a mag- 
num of champagne and a layette, plus a free 
visit to a hairdresser for the mother and a neck- 
tie for the father 


Free Trip 


Not forgetting the older patrons, 21 old-age 


pensioners were given a free trip on a -river 
steamer to Margate. 

To round off an eventful week, composite 
pages were arranged in two local papers to 


spread the news of the birthday. 


All in all, a very fine effort and Mr. Robinson, 
who has been in the trade for a year longer than 
the theatre he manages, is to be congratulated. 
together, | am sure, with his staff. 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


A Tale of Twe 
Weybridge Paris 


ADAM, H. W., Odeon, Godalming 


Cities Ames, J. ©0., Odeon 

Holiday Amies, A. G. Gaumon Kettering 
Private’s Progress Amos, E. J.. Gaumont, Wands 
worth: Children’s club, Cowboy (2). Anderton, D., 
A/M, Odeon, Crosby: Unt They Sail Archer, 
F. 3., Odeon, Streatham: Carve Her Name With 
Pride 


Gaumon, Nottingham: Wild is the 
Playground (2). Barry, E., Gaumont 
Bournemouth m Playground Escapade it 
Japan, Innocent Sinners (3). Barton, E. D., Odeon, 
Bath Just My Luck The Bolshoi Ballet (2) 
Rartoe, F.. Elephant and Castle, Southwark: The 
D.L.. Both Ends of the Candle (2). Beardsley, S. B., 


BAKER, P. H.. 
Wind, Violent 


Gaumont Moke-on-Trent The One That Got 
Away. Bedford, H., Gaumont, Derby: Around the 
World in 80 Days Bee. J., Odeon, Worcester 
Dangerous Exile heatre publicity, Grand National 
newsreel (3) Bennett, R. W. G., Odeon, Derby 
A Tale of Two Cities Bishop, D., Playhouse, 
Guildford Time Limit Brader, P. J3., Odeon 


Robbery Under Arms 
Dover Time Limit 
Preston: Windom’s Way 


Alfreton 
Gaumonm 
Gaumont 


Brissenden, F. E.. 
Brown, C. E.. 
Bushnell, C. E., 


Odeon, Bournemouth: Carve Her Name With Pride 

CARPENTER, 4. M., Odeon, Sutton Coldfield 
Witness for the Prosecution. Carter, A. R., Odeon, 
Guernsey: Pa! Jocy. Cartwright, C., Odeon, Oldham 
The Bridge on th River Kwa Channing, T.. 
Gaumont, Middlesbrough: Johnny Tremain. Claridge. 
A.. Odeon, Bolton: Blue Murder at St. Trinian’s 
Clarke, L. R.. Gaumom, Portsmouth: Windom s 
Way. Colson, W. D., Odeon, Crewe: Witness For 
he Prosecution. Connett, F. A., Gaumont, Wey- 
mouth: Blue Murder at St. Trinian Cook, R. L. 
Odeon, Middlesbroug The Bridge on the River 
Kwa Cell, T. L.. Odeon, Cheetham Hil The 
Naked Truth. Currey. J. H.. Odeon, Warley: The 
Pride and the Passion 


DE MEZA, D. J., Paviiior Ashton-under-Lyne: Just 


My Luck, April Love (2). Deacon, V. H., Gaumon 
Coventry: Violent Playground Dene, T., Hippo- 
drome, Putney The Silent Enemy, Carve Her 
Name With Pride (2 Denkin, W. T.. Odeon 
Mutherwe Champi Downton, C., Odeon, 
Whitton: Pa Holda 
ESLICK. E.. Odeon, Bromicy: Silent Enemy. Evans, 
° . Gaumor Shepherds Bush: Public Relations 
FAIL, D. P.. Gaumonm, North Shields: The Bridge 
on the Riv Kwa Fairs, H. R.. Empire, Alder- 
sho Just M Luck Farmer, P. G., Odeon 
Sidcup: Carv H Name With Pride The Silent 
Enemy (2) Felton, R. J.. Odeon, Wolverhampton 
Blue Murder at St. Trinian’s, A Tale of Two Cities, 


The Silent Enemy G Fenner, J. B., 
Newcastle: Man on Fire. Fray. R. W., 
Hinckley: Cowboy, Bambi (2) 

 — ER. R. C., Dominion, Hounslow 
inn s Goldthorpe, B.. Odeon, Stockton: Just 
vi 1 uck. Goodwin, W. M., Odeon, Erith: The 
Naked Truth, The Bridge on the River Kwai, Nigh 
of the Demon (3 Graham, T. C., Odeon, Wool- 
wich: The Bridge on the River Kwai, The Silent 
Enemy (2) Grazier, T. F., Odeon, Hanley 


Craumont, 
Gaumont, 


Innocent 


wy 


Children's club. Greaves, W. L., Gaumont, 
Don't Go Near the Water, Violent Playground, The 
Bridge on the River Kwai (3). Green, J. A.. West 
End, Birmingham: Press publicity, public relations 


Dudley 


HORSLEY. R. E., Palace, 
Hozier, F. R., Odeon, Bristol: Dangerous Exile 
Hunt, H., Odeon, Coventry: A Tale of Two Cities, 
Witness for the Prosecution 

JONES, H. R. W., Odeon, Bloxwich: Campbell's 
Kingdom, The Story of Esther Costello, Theatre 
Publicity (3) 

KAY. S., Gaumont, Rushey Green: Innocent Sinners. 

LAYBOURNE, H., Odeon, Southsea: The Bridge on 
The River Kwai. Lloyd, T. L., Queens, Wolver- 
hampton: The Bridge on the River Kwai. Lockyer, 
G., Odeon, Stafford: The Brave One 

MARWOOD, E., Rex, Grimsby: Theatre Publicity, 


Gateshead: Rooney 


Sunday Programmes (2). Milborrow, K., Odeon, 
Croydon: The Silent Enemy Money, R. D., 
Gaumont, Chelsea: 6.5 Special. Murray, F. G., 


Odeon, Surbiton: Carve Her Name With Pride 
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NEWTON, F. W., Johnny 
Tremain. 

PAGE, C., Odeon, Leicester: A Tale of Two Cities. 
Pass, . H., Odeon, Dudley: The Silent Enemy 
Pearce, H. W., Odeon, Boston: The Bridge on the 
River Kwai. Perkins, S. E.. Regal, Farnham: 
Legend of the Lost. Poat, A. F., Astoria, Brixton: 
Carve Her Name With Pride. Puotsman, L., 
Gaumont, Birmingham: Innocent Sinners 

RALPH, T. E., Gaumont, Richmond: Violent Play- 
ground, 6.5 Special (2). Rese, C. 1., A/M, Odeon, 
San The Grand National newsreel. Roxburgh, 
W.,. A/M, Odeon, Bolton: Peyton Place. 

SCARDIFIELD, J. A., Odeon, Dover: The Pride and 
the Passion, The Joker Is Wild (2). Scarlett, 


Coliseum, Newport: 


Gaumont, Wandsworth: Violent Piayeround. Carve 
Her Name With Pride (2) E. S., Gaumont, 
Woking: The Big Beat, Innocent Sinners (2). 


Shaxted, W. T., Gaumont, 
One That Got Away (2). 
Spalding: Just My Luck, 
J.. Regent, Edinburgh 
Slatter, A. E., Gaumont, Rosehill: Just My Luck 
Smith, C., Odeon, Folkestone: It Happened im 
) The Pride and the Passion, The Joker is 
Wild (3). Sowden, R. S., Odeon, Wimbledon: The 
Silent Enemy, Carve Her Name With Pride (2) 
Squires, R. A., Odeon, Bilston: Windom’s Way 
Stewart, J., Picture Palace, Parkhead: Both Ends of 
the Candle. The Flesh is Weak (2). Stewart, P. A., 
Odeon, Hamilton: Witness for the Prosecution, The 
Sad Sack (2). Sutherland, J. §., Gaumont, Kings- 
bury: Innocent Sinners 
TAPSELL, D., Gaumont, Hammersmith: Grand 
National newsreel. Tayler, R. C.. Regal, York: The 
Deep Six. The Duke Wore Jeans, Sayonara, Hell Bent 
for Glory, The D.I. (5) Thomson, A., Odeon, 
Greenock: The Bridge on the River Kwai, Grand 
National newsreel (2). Thyane, R., Odeon, Brighton: 
Pal Joey Tompkins, B., Odeon, Mile End Road: 
Paris Holiday, Orders to Kill, Carve Her Name with 
Pride, The Silent Enemy (4). Trezise, M., Gaumont, 
Stroud: Windom’s Way. Tull, W. J., Odeon, Lewes 
Witness for the Prosecution Turner, T., Odeon, 
Burton-on-Trent: Children’s club Tyne, C. A., 
Gaumont, Putney: Grand National newsreel 
VAN-POOSS, D., A/M, Forum, Southampton: The 
Man Who Wouldn't Talk, Old Yeller, April Love, 
The Deep Six, Chase a Crooked Shadow (5). 
WALL, A. W. F., Gaumont, Falkirk: Tage tag 
Kingdom, Robbery Under Arms (2). Wheeler, A. D., 
Odeon, Hornchurch: The Silent Enemy, a Her 
Name With Pride, The Bolshoi Ballet, Paris Holiday 
(4). Whittaker, T., Savoy, Wolverhampton: The Deep 
Six. Wicks, E., Whitehall, Rotherham: Disc Jockey 


Burslem: Jet Pilot, The 
Skellon, P. E., Odeon 
Loving You (2). Skinner, 
Robbery Under Arms. 


Jamboree, Sayonara (2). Wilkins, L. A,. Gaumoni, 
Islington: The Sea Wall. Wilkins, T. B.. Odeon, 
Kensington: Witness for the Prosecution. Williams, 


- E., Odeon, Deptford: Dangerous Exile. Williams, 
G., Regent, Chatham: The Duke Wore Jeans, Happy 
is the Bride (2). Wilmot, G., Odeon, Southampton 
The Truth About Women, The Silent Enemy, A 
Tale of Two Cities (3). Wilton, N. A,, Odeon, Win- 
chester: The Gypsy and the Gentleman, A Tale of 
Two Cities (2). Woodman, G. E. D., Grange, 
Kilburn: The Naked Truth 


Singer Michael Holliday presented W. D. Colson of the Odeon, Crewe 


Star recently. Comic Hal Monty was there too. 
Hanley, W. T. Shaxted, Gaumont, Burslem, 


CMA regional 


controller, F. Haste t. Mt aa 


~hicticmke Cc. Age bo 
F. Grazier, Odeon, P Willies’ 


leans 


P eccrine 
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‘Kine.'"-MGM £600 Showmanship Contest 


THEY GAVE AWAY FIVERS 


MANAGER 5S. Harvey staged a big campaign 
for “The Safecracker ” at the Ritz, Romford. 
First he approached a local hairdresser from 
whom he obtained £25 for prizes. 

The Ratner Company supplied a safe, and the 
scene was set for a contest publicised by 
thousands of competition leaflets. Basic idea was 
that anyone wishing to win a five pound note 
should send his name and address to the theatre. 

The first 40 applicants chosen would then be 
invited to attend the theatre to choose a key and 
try to open the safe on the stage. Each person 
attending would be asked not to disclose the fact 
that their key was the right one until every one 
had tried. 

This idea caught on with the public. The press 
dedicated editorial to the stunt, and a member 
of the theatre staff handed out “tips” at the 
Romford Stadium plugging it. 


Teaser double crowns were used at newspaper 
pitches. A thousand cream cracker biscuits were 
used in a giveaway stunt and foyer displays were 
featured. All these efforts produced good editorial 
in the local press. 

Many window displays were arranged by 
Tony Ewin, assisiant manager of the Ritz, 
Oxford, as part of a comprehensive campaign 
for “‘ Don't Go Near the Water.” 

Several weeks ahead of playdate, froat-of- 
house publicity heralded the screening and also a 
major tie-up with Janzen and Ellistons, of 
Oxford, who arranged for mannequins with a 
compere to travel from London to give a parade 
of swimwear on the theatre stage during the 
Friday before playdate. 

This was well received by the patrons and was 
publicised in the Oxford Mail, double crowns, 


REVIEWS FOR SHOWMEN 


continued from page 16 


chief clerk, are in the pay of phoney peace 
organisations. There is a flare-up, but Eaton 
and Lorraine survive, and McGinnis and his 
siooges receive their just deserts. 

Production.—The picture, which liberally uses 
prison camp flashbacks to establish the hero's 
state of mind, is adequaicly staged and vigor- 
ously acted, but eschews subtlety. Dana 
Andrews makes the most of his opportunities 
and flops out convincingly when the occasion 
demands as Eaton, Di oran leaves nothing 
to chance as villain McGinnis, and Marilee Earle 
is a comely and brave Lorraine. There are far 
more words than deeds at the start, but a terrific 
motor chase partly atones. 

Points of Appeal.—Topical, if transparent, 
yarn, sound cast, authentic backgrounds and 
exciting denouement. 


COUNTRY MUSIC HOLIDAY 
Paramount. American (U). Directed by Alvin 
Ganzer. Featuring Zsa Zsa Gabor, Ferlin Husky 
and Jesse White. 7,423 po Release September 

22.1 


“<> 


UTILITY comedy musical. It concerns a 
rustic who aims to be a TV singing star, but 
rubs up against a bunch of city slickers before 
he ultimately settles down. A few crooners and 
bands are introduced, but neither the tale, its 
* straight” cast nor the embellishments amount 
to much. Its dialogue, too, lacks sharpness, and 
much of the technical work is y. So-so 

Story.—When Verne Brand, a guitar-playing 
warbler, returns to the wilds of Tennessee after 
serving in the Forces he learns that his old sing- 
ing partner, Clyde Woods, is a TV favourite. 
Verne wants to try his luck on TV and Al and 
Lou, his wide army buddies, take him to Sonny 


canopy display and store presentations at no 
cost to the theatre. 

A scooter rally was held locally with several 
clubs competing for a number of excellent prizes 
promoted by traders. Thirty-nine scooters with 
pennants containing film, theatre and playdate 
credits set out from the Ritz on the -mile 
course, each having a clue sheet. Prize-giving 
wook place on the theatre front with a silver cup 
being given to the best-dressed scooter. 

Members of the staff carried overprinted 
carrier bags to and from work resulting in extra 
publicity. 

P. H. Gaston and his assistant, A. Atkinson, 
achieved a lot of goodwill for their theatre, the 
Ritz, Keighley, when they played “ Dunkirk.” 

Their campaign started five weeks before play- 
date by using stickers on doors and mirrors in 
the theatre, plus teaser and “ interest "’ advertise- 
ments inserted in the press. 

foyer information board carried press 
cuttings from the national press including critics’ 
raves, etc., all of these tying up nicely with a 
series of articles about “ Dunkirk,” which were 
appearing in the Manchester Evening News. 

During the week before the screening, two 
foyer displays were installed by the Territorial 
Army and the Dunkirk Veterans’ Association. 

The opening night was made a gala occasion 
with the theatre dressed overall and with guests 
including the mayor and mayoress elect, deputy 
mayor and many other VIPs attending. 

A member of the theatre staff patrolled the 
streets in a convict’s costume, carrying credits to 
assist the exploitation by manager Leonard Sobey, 
of the Wallaw, Blyth, for “ Jailhouse Rock.” 

_ Mirrors and doors were covered with teaser 
signs. 

Glossy postcards were distributed to nurses, 


Moon, a bookie turned agent and record maker. 
Sonny decides to “ have a piece” of Verne, and 
so does Zsa Zsa Gabor, a society dame. Others 
also aliempt to get on the Verne bandwaggon, 
but finally Verne, tired of being pushed around, 
pa back to Marietta, his childhood sweet- 
eart. 

Production.—The picture, a sudsy affair, uses 
stock situations as stepping stones to a long- 
delayed and not so funny finale. Zsa Zsa Gabor 
supplies a touch of glamour as herself, and 
Jesse White has his moments as Sonny, but 
Ferlin Husky is a colourless Verne, and Rocky 
Graziano, Al Fisher and Lou Marks labour in 
vain in support. The Jordanaires, Oscar and 
Lonzo, The LaDell Sisters and Drifting Johnny 
Miller are guest “ artists,” but their joint effons 
also fail to keep the show’s end up. Cheap set- 
tings are very nearly the last straw. 

Points of Appeal.—Simple humour, tunes and 
U certificate. 


NODDY IN TOYLAND 


Luckwell. British (U). Photographed in Eastman 

Color. Featuring Colin Spaull, Gloria Johnson 

and Peter Elliot. Produced by Bill Luckwell and 

D. E. A. Winn. Directed by Maclean Rogers. 

Director of Photography, Ernest Palmer. Musical 

Director, Lionel money | Lope feet. Release not 
€ 


EASTMAN COLOR camera version of Enid 
Blyton’s pantomime, which has thrilled children 
at Yuletide for a number of years, first at the 
Stoll Theatre and later at the Princes Theatre, 
London. The treatment is straightforward, but 
the human and “ animal” characters are never- 
theless amusingly deployed against appropriate 
backgrounds, and there is singing and dancing 
for good measure. It'll please the youngsters. 
Acceptable British Christmas attraction, especially 
for small halls. 

Story.—The_ Red Goblins, fugitives from a 
witch, storm Toyland, hit Silky, a pixie, with a 
stone, steal a helmet venga’ to Mr. Plod, the 
policeman, release animals from Mr. Noah’s ark, 
and hide the key used to wind clockwork clowns 
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APRIL AWARDS 


FIRST PRIZE (engraved Silver Lion and £10): 
. C, Boardesan, Theatre Royal, Manchester 
(* Dunkirk *’, 

SECQND PRIZE (engraved Bronze Lion): 
S. H. Winterson, Granada, Dover (** Dunkirk *’) 

SPECIALLY COMMENDED _ (certificates) 
A. L. Cullimore, Playhouse, Miles Platting (“* Les 
Girls ”’), J. J. Kaye, Regal, Putney (* Dun- 
kirk *’); K. J. Gray, Ritz, Aldershot (** Jailhouse 
Rock’); D. Mi + Haymarket, Newcastle 
(* Jatthouse Rock"); E. " » Plaza, 
Worthing (* Dunkirk *") 

HIGHLY COMMENDED (certificates) J. D. 
Neil, Regal, Falkirk (‘Les Girls"); D. 
Mackrell, Haymarket, Newcastle (‘' Davy ”’); 
R. J. Crabb, Lyric, Wellingborough (** Jailhouse 
Rock "); J. C. Phillips, A/M, Picture House, 
Doncaster (‘Jailhouse Rock’); P, 
Regal, Cambridge (“* Dunkirk "'); G. Williams, 
Regent, Chatham (‘‘ Saddie the Wind’); R. 
Heliey, Regal, Wakefield (‘' Dunkirk’); W, 
Lawrie, Regal, Greenock (‘* Jaithouse Rock °’); 
D. G. Adams, Regal, Kirkcaldy (‘* Barnacle 
Bill’); J. Edmundson, Ritz, Bradford (** Jail- 
house Rock "’):; A. G. Cattell, Regal, Torquay 
(* Dunkirk "’); S. Burgess, Regal, Liford (** Don’t 
Go Near the Water’); F. Vere, Caron, 
Boscombe (‘' Dunkirk ’’); F. Middleton, A‘/M, 
Carhon, Boscombe (" Tarzan and the Lost 
Safari’), A. Paxtom, A/M, Regal, Aberdeen 
(* Davy"); R. E. Coombes, Regal, Cirencester 
(‘Les Girls "’); P. J. Graves, Picture House, 
Govanhill (* Les Girls"); L. H. Pigg, A/M, 
Savoy, South Shields (“ Barnacle Billi’); 3. L. 
Laing. Regal, Aberdeen (‘* Jailhouse Rock "'); N. 
Matthews, Ritz, Leyton (“* Don’t Go Near the 
Water ’"’): C. H. Dunbar, Alhambra, Dunferm- 
line (* Tea and Sympathy’); G. Williams, 
Regent, Chatham (‘* Dunkirk *’); A. Shert, Pic- 
ture House, Doncaster (“* Barnacle Bill"); A. 
Brown, A/M, Regal, Hull (“* Jailhouse Rock *’). 


local youth clubs and teenagers. Quads were 
displayed in youth camps, while miscellaneous 
publicity was prominentiy placed on the Blyth 
cricket ground. 


and let them run down. Noddy, a local boy, is 
blamed and Mr. Plod orders his arrest, but 
Noddy’s friends, including Mr. Pinkwhistle, a 
peacemaker, stick to him. After a visit to an 
enchanted wood and Goblin Land, Noddy stands 
trial and is acquitted. 

Production.—The picture is purely a photo- 
graphed stage production, but happily half its 
charm lies in the reflected glamour of the foot- 
lights. Colin Spaull and Gloria Johnson. are 
adequate as Noddy and Silky, but oddly enough 
adult players Peter Elliot and Leslié Sarony males 
the strongest impression as Plod and Pinkwhistle. 
lis humour and sentiment are disarmingly in- 
genuous, but colour heightens the general effect. 
In short, ideal kiddy fare. 

Points of Appeal.—Title, cast, British label and 
U certificate. 


Shorts 


Warner 

MOUSE TAKEN IDENTITY. American (U). 
593 feet.—Mouse-hunting in a museum, Sylvester 
mistakes a baby kangaroo for an intended victim 
in this Technicolor cartoon. The latter geis quite 
a kick out of the proceedings—and so docs 
Sylvester! Good, 


SO YOU WANT TO BE A HANDYMAN. 
American (U), 862 feet-—A Joe McDoakes re- 
issue in which the luckless commuter, aided and 
abetted by his friend, the myopic Marvin. tries to 
put his house in order. The sequel proves them 
re ~: not so much handymen as handy menaces, 

ood. 


DUCKING THE DEVIL, American (U). 593 
feet.—A Bugs Bunny Technicolor cartoon showing 
how a determined duck can prove that music hath 
charms to soothe the savage breast of even a 
Tasmanian Devil that behaves like a demented 
Dancing Dervish. Thereby providing laughs in 
plenty. Good.—B. W. 
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SITUATIONS WANTED eo -» 
FINANCIAL 1/- 
YOR SALE & WANTED l- " 
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Telephone Ext 


TEMple Bar 2468 271 


SITUATIONS VACANT 


SHORTHAND.- TYPIST for Adve 
nent Dept. of Kinematograph Week 
Hours 9.5 Five-day week Salar 
£9 17 6d Phone Mr ( s 
appointment 
~ CHIEF PROJECTIONIST N.W 
London independent release hou Five 
day week Salary £12 Fir a na 
onty please 0 Box 113 K mat 
graph Week! 

MANAGER sburba M m 
(Independent). Fu knowledge f book 
ing, etc Write, stating age xper 
and with cop eferences, The i 
Picture Lounge Lid Hare! 


Leeds: 9 


iAGER 
j 4 
MANAGE 
possessed of initiative and energy 


required for exceptionally busy hall 
in Central London area. Bonded 


¥., BOX 120, KINE WEEKLY 


Further details 


CINEMAS 


LINCOLNSHIRE : LONDON: 

» be let at { > p.a., subject to small | Outstanding proposition. Freehold. Profits 
premium, £5 ong established, good | considerably increased by recent tax re- 
profits, which could be increased under | duction, sound money meker. Price 

wher managership Seating 600, well | £10,500. Mortgage available. Unusual 
furnished and equipped B.138) | opportunity. (C.34) 
Cinemas and T} in all parts of the country. Unlimited cash available. Principals 
and others are invited to communicate in confidence. Immediate inspection arranged 


of the above Properties, together with 
ther available Properties, 


MESSRS. 


HARRIS & GILLOW 


apply to Sole Agents: 


MANAGER REOUIRED 
TEOUS BONDED 
MAINTAINING 
CIENI STAFT 
PLOITER. RELEASE 
AREA.—R BOX 
GRAPH WEEKLY 


COUR. 
CAPABLI OF 
HAPPY AND EFFI- 
ENERGETIC EX 
HOUSE, LONDON 
114, KINEMATO 


Cinema Manageress 


FOR SPECIAI HA it N AREA 
nteresting work. g pay the right pe 
with untiative and at font 


Also brs eanpem MAN AG E RE SS 


« 


®.. BOX 111, KINE WEEKLY 


To enable the Executors 


Valuers, Agents and Consultants to the Cinema and Entertainment Industry 
93/95 WARDOUR STREET, LONDON, W.1 
GERrard 2504 (7 lines) 

— EE 


JOHN J. FARRELL, DECEASED, 
LATE OF KILLESTER HOUSE, 
KILLESTER, DUBLIN. 


stration offers are invited for 4965 Preference, 
10995 Ordinary and 17100 Deferred Shares in the 
Irish Kinematograph Company (1920) Limited. 
The audited accounts for the last three financial 
years may be inspected at the offices of the under- 
signed Solicitors for the Executors. 


MILEY AND MILEY. 
12, SOUTH FREDERICK STREET, 
DUBLIN. 


to complete the Admini- 


SITUATIONS VACANT (contd.) | 


YOU NG MAN, aged 18/22, 
f raining in booking department of 
major ircurt Apply, stating age, ex- 
per and salary required, to P., Bos 


112, Kinematograph Weekly. 


MANAGER, with operating experience 
for smal oumtry Cinema Must have 
excellent references, keen and adaptabie 
Permanent position » suttable couple 
{ Box 117, Kinematograph Weck 


GRANADA TV 


require a 


DIRECTOR 


EITHER SEX, 
for their regular Welsh programmes. 


Knowledge of language and 
country. Theatrical, film or 
advertising background 
might substitute for tele- 
vision experience 


Write HARRY ELTON, 
GRANADA TV NETWORK LTD., 
MANCHESTER 3 


and ENGINEERS 


required b sesstion 


REBUILT PROJECTOR EQUIPMENT 


SITUATIONS WANTED 


| Rooms, 


1958 


SITUATIONS WANTED (contd.) 


MANAGER, 49, 17 years’ 
position. Situation on 
Would consider 
—-L., Box 108, 


experience, 
coast pre- 
Management of 
Kinematograph 


EX - LABORATORY | MANAGER 
“CINECOLOR RADIANT COLOUR 
LABS.’ FULLY EXPERIENCED, 

: CINECOLOR, 
Oo KO. 


SPECTALISING 
GRADING 
BLACK AND WHITE OR COLOUR 
LABORATORIES, LOOKING 
SUITABLE POSITION IN ENGLAND 
OR ELSEWHERE, KNOWLEDG 4 
GERMAN LANGUAGE, AGE 47.— 
BOX 105, KINEMATOGRAPH 
WEEKLY. 


long experience, 
immediate engagement, 
K., Box 107, Kine- 


LONDON Manager, 
bonded, secks 
town or country 
matograph Weekly 


HIRE 
ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories — 
all other types of at equipmen 
available for hire.—B nnett and i 
Ltd., 25-27, Oxford Street, London, W1. 
9953. ‘Send for catalogue. 


Ger 
fully equipped 


FOR HIRE cutting- 
room with optical and magnetic sound 

Apply, Mr. Anderson, Central Cutting 
74, Old Compton Street. Tele- 


phone: Gerrard 8708. 


WANTED 


~ £10 CASH for your old Ernemann Il, 


and Ernon IV Mechanisms only, in 
any condition £25 for Ernemann IV 
and V Reply J., Box 106, Kinemato- 


| graph Weekly 


ie 
|F 


MANAGER, long experience cinemas | 
and theatres, London and provinces. 
Single—S Hillaries Road, Erdington, 


Birmingham. 


TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


CO-CHIEF required, North Londor 

nema.—-Phone or call Coliseum Cinema 
Green Lanes, Harringay, N.&. Stamford 
Hill 2664 


with the best 


FRAMES AND PUBLICITY | 


COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, Londen, 4.1) 
(Sumer 9401-2 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd) 


. GERrard 4796 and 6143 


You can doa 


GOOD DEAL BETTER 


BRIGHTON 
Phone GERALD LEVENSON, CLissoid 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER |! 


| particulars to Savoy, 


| GRAPH WEEKL 


LOOK TO | 
THE FUTURE 


CINEMAS FOR SALE 
CINEMA, house, flat, land for sale. 
“reehold, Worcestershire. Good profits. 
Owner retiring. Modern, 
equipment.—N., Box 110, 
graph Weekly. 


CINEMAS WANTED 
“TO Rent or Buy, Midland area —All 
Bilston, Staffs. 


INDEPENDENT REQUIRES © SOUND 
PROPOSITION SOUTH OF NOTTING- 
HAM. £50,000 AVAILABLE. SOLO 


| POSITION PREFERRED.— 


LL PAR 
TICULARS, M., - aa 109, KINEMATO- 


"EV EREST 


TIP-UP CURT AL a 
CARPETS: CURT™ 


& 


RE NOV ATION 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMIT 


22 KING STREET 
ST. JAMES'S 
LONDON, $.W.1 


WHI. 2721 (20 lines) 
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| TV OUTLOOK—contd. 


produced there in order to take ad- 
Sussex. Near sea front in main shopping | Vantage of authentic locations and 
thoroughfare. Seating 580. Seven or 14 | backgrounds. 

years’ lease.—Furth particulars, apply 
F. Clive Ford, Buxton Cottage, Compton y g e 
Place Road, Eastbourne. 

TO LEASE, 850-seater. 50 miles Lon- 
don. First-class condition. New seating. 
Audited figures. Excellent profits. Owner 
going abroad. Remarkably low premium. 

S., Box 115, Kinematograph Weekly. 


CINEMAS TO LET 


TO LET—Tivoli Cinema, Eastbourne, 


Arthur Lane, and he should know, the 
company has discovered a TV} 
phy * in Eric Fletcher, MP, the | 
uty chairman of Associated Bri- 
“a icture Corporation. 
UNIQUE opportunity to acquire 900- Lane told me this after a press con- 


seater. Rent £15 p.w. ingoing £1,000. | ference on Friday. held t by ABC Tele- 
Average takings £240 p.w., good sales, | fe 


very easy lease.—T., Box 116, Kine- re PTT a ae: 
mere Dit || BARGAIN of the WEEK 
Sound sprockets most types and sizes, 17s. 
POSTERS 6d. cock. | Pyrene fire extinguishers, second- 
... d an A tgs Bae - Sg 2 = 230 to 110 volts, brand new, 550 watt, £5 
delivery.—Write for specimens, Arthurs Bn, chek, ns, 1,500 watt, 67 each. 
Press, Ltd., Woodchester, Stroud, Glos. | | ©--0. only, refunded if goods returned within 14 
| | days of receipt. 
| SANKEY, ME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


“Front of House 


ge | Mon., Aug. 18 10.30 Celluloid 
Tues., » 19 10.30 Hammer 

| Il lo 19. 10.30 Celluloid 
ze? » 19 10.30 Celluloid 

| Wed., ,, 20 10.30. Hammer 


eee fe eee 
| Thur., ,, 21 10.30 Hammer 
I gy ign OE SR 
& 2.30 
, 21 10.30 Own ... 
& 2.30 
Fri., » 22 10.30 Rialto ... 
» 22 10.30 Own ... 
& 2.30 


Tues., ,, 19 10.30 Scala 
|Thur., ,, 21 10.30 West End 
| Tues., ,, 19 10.45 Capitol... 
|Mon., ., 18 10.45 Regal 
|Tues., , 19 10.45 Regal . 
| Wed., ,, 20 10.30 La Scala 
Write for details to: | Fri, ., 22 1045 Gaumont 
a J 
irosi n t Mon., ,, 18 10.30 Odeon ... 
@ | Tues. | 19 10.30 Ritz 
Wed., ,, 20 10.30 Ritz 
86-88 WARDOUR STREET tour, > 21 10.45 Tower 
LONDON, W.1 @ Aaa ree 
~ ‘ eon ... 
Phone: GERrard 3526/7, 2336 Wed” “ 20 10.30 Scala 
Fri., oo an SSO Clean: :.. 
GAUMONT BRITISH Mon., ,, 18 10.30 Ofson ae 
; , Tues., ,, 19 10.45 eatre Roya 
SeIAeLee iG lOL itm | Wed | 20 10.45 Deansgate... 
ia ” » 20 10.45 Theatre Royal... 
PROJECTORS Thur., ,, 21 1045 Odeon... ... 
Fri., , 22 10.30 Oxford Street ... 
Tues., ,, 19 10.30 Odeon ... 
Wed., ,, 20 10.30 Haymarket 
Thur., ,, 21 10.30 Haymarket 
Fri., » 22 10.30 Gaumont 
Tues., ,, 19 10.30 Odeon ... 
Wed., ,, 20 10.45 Union Street 
Thur., ,, 21 10.30 Hippodrome 
Fri., ,, 22 10.30 Hippodrome 


| U.S decision 


vision to announce a special docu- | 
| mentary programme 
| the Moon,” 


which they were screen- 
ing in view of the importance of the 
to attempt a lunar 


| probe this week, 


} 


Among those taking par 


Royal ee 
Establishment at Farnborough 

neg Michaelis, and ren od ine 
| rett, © organised the physicists’ 
camntianies to the Festival of Britain, 


A plum part in the programme was | 


given to Dr. Fletcher, who discussed 
the international and legal aspects of 
ownership of the moon’s surface. 

I did not see “ Reaching for the 
Moon,” 
Midland and Northern viewers. 


DIRECTOR J. Cassin Scott in- 
forms me that rama, the 
sound-studio specialising in the pro- 
duction of electronic-music and orig- 


“ Reaching for | 
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| to 6 Denmark Street, London, W.C.2. 
Telephone Covent Garden 1672. 


| A GADGET which should prove 
| invaluable to the new medium has 


in the | 
| show were Squadron Leader Pete 5 a ge me by 


ACCORDING to ABC producer, | Howard. from the 


Robert Rigby 
r Lid., and is a counter which measures 


| film directly in time. The firm has a 


| variet 
5-mm. 


* Premier " 


of models, for both 16-mm. 
film. 
\" "Tine counters can also be fitted 

synchroniser, 


both 
“combined models and single gauge. 


In addition to a footage counter the 
counters have several novel features, 
| in ncluding instantancous reset, 


differ- 


| ent colour wheel for hours, minutes, 


| reading a hundredth second, 


frame. 
| 


| LATE EXTRA 


Friday, August 15. 
a.m., Own.‘ Taming Suttons 


30 \. 
inal special effects, has now moved ' Gal” (British Lion). 


as it was only shown tO | and seconds, and also a device for 


a 


LONDON 

One short .. we 

Cat and Mouse 

Three shorts a“ ar 

One short ... i fe hie 

The Long Knife; The Crossroad 
Gallows 

The Goddess _ 

Crime of Honour; Two shorts 


Colossus of New York 
Space Children 

A Certain Smile 

The Man Inside 


BIRMINGHAM 
Sierra Baron Se 


Kings Go Forth 


CARDIFF 
Kings Go Forth 


GLASGOW 
A Question of Adultery ... 
A Cry from the Streets 
Sierra Baron 


Kings Go Forth 


LEEDS 
A Time to Love and a Time to Die 
A Cry from the Streets ; 
A Question of iaceqersted ei 
Intent to Kill ‘ kita 


LIVERPOOL 
A Time to Love and a Time to Die 
Sierra Baron : 


Kings Go Forth 


MANCHESTER 
A Time to Love and a Time to Die 
A Cry from the Streets 
King Creole i 
A Question of Adultery Be 
Kings Go Forth .. ee 
Sierra Baron 


NEWCASTLE 
Kings Go Forth ... diva 
A Cry from the Streets 

A Question of Adultery ... 
Sierra Baron és 


SHEFFIELD 
A Time to Love and a Time to Die 
Intent to Kill bad 


A Question of Adultery ... 
A Cry from the Streets 


Data . 

Eros ... 

New Realm . 

E. J. Fancey 

Anglo Amal- 
gamated 

Columbia 

Anglo Amal- 
gamated 

Paramount ... 


Paramount ... 
20th Century- 
Fox 
Columbia 
7 Century- 


Ox 
United Artists 
United Artists 


Eros ... 
Eros ... 


20th Century- 


Fox 
United Artists 


Rank 
Eros ... 
Eros ... 


my Century- 


Rank 


at Century- 


United Artists 


Rank 

Eros ... 
Paramount 
Eros ... 


United Artists 


20th Century- 
Fox 


United Artists 


Eros ... 
Eros ... 


~ Century- 


Rank 


20th Century- 


Fox 
Eros ... 
Eros 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Lee Patterson 


Joan Rice 


Kim Staniey 


Edgar Lustgarten 


Mala Powers 
Michel Ray 
Joan Fontaine 
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Frank Sinatra 
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The Gaumont Cinema 
Holloway 


FURNISHINGS 
AND EQUIPMENT 


= Gaumont-Kalee Projection and Sound 
Equipment. 


m‘Varamorph’ variable prismatic 
anamorphs with special anamorphic 
bracket and High Definition lenses. 


m Mole Richardson, Gaumont-Kalee 
High Power Arc Lamps. 


m ‘Perlux’ screen 

m™ Magnascopic Screen Frame. 

= Siage Draperies and curtain tracks 
with electric control. 

m Seating 


= Carpet and Floor Coverings. 


G.B-KALEE LTD 
Mortimer House, 37-41 Mortimer Street, London, W.1 


Branches 


BELFAST, BIRMINGHAM, CARDIFF, GLASGOW, LEEDS, LIVERPOOL, 
MANCHESTER, NEWCASTLE 


A member of the Rank Precision Industries Group 


EIRE AGENTS: ALLIED CINEMA SUPPLIES LTD., 97 MIDDLE ABBEY 
STREET, DUBLIN 


Tue Canopy 


Pay-Box 
Poster FRAMES 


at the 


GAUMONT - HOLLOWAY 
by 


CiINEMETALS 


LIMITED 
Architectural Metal Workers 


25 * SPRING HILL - LONDON ~° E.5 
Telephone: UPPer Clapton 1175 


PLASTERING 


PLAIN & ORNAMENTAL 


and 


DECORATIONS 


at 


GAUMONT CINEMA 
HOLLOWAY 


Architects: MESSRS. T. P. BENNETT & SON 


by 


CLARK & FENN 


LIMITED 


16 OLD TOWN - LONDON - S.W.4 
TELEPHONE: MACAULAY 2455/9 
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CMA’s Gaumont, Holloway 


SUCCESSFUL 
BLENDING 
OF STYLES 


N ingenious blending of period and modern Below: The new island 
styles of interior decoration has been pay-box and the pro- 
achieved in the rebuilding of CMA’s Gaumont, scenium with th 
Holloway Road, North London. : bs of vel eeuae- 
The combination of styles was, to an extent, ‘*¥¢tabs of velour velvet 
conditioned by the amount of rebuilding that was 
necessary. The theatre was opened in 1938 as a 
** cine-music hall.” It suffered from numerous 
bombing incidents during the early part of the 
last war and received a direct hit from a flying 
bomb in August, 1944. The cinema was closed 
for the duration, but, in January, 1945, what 
remained of it was hit by a V.2 rocket. 
The asbestos roof over the auditorium was 
completely destroyed and the roofs over the 
projection room and stage were severely damaged, 
and all the brickwork above the proscenium open- 
ing had collapsed into the orchestra pit. The 
elaborate plaster work on the foyer ceilings and 
in the auditorium was destroyed and the heating 
and ventilating system was put out of action. 
Permission to rebuild was first sought in Octo- 
ber, 1949, but a licence was not granted until 1956. 
In the reconstruction of the cinema several of its 
chief structural and decorative features have been 
retained. The front of the theatre is the same, 
as. are the spacious lower foyer, the circle foyer 
and the marbled front entrance lobby 
The exterior has been cleaned down and the 
faience repaired and replaced where necessary : the 
original large electric changing sign facing Hollo- 
way Road has been replaced with a floodlit poster 
panel: existing poster panels at street level have 
been reinstated, and a cigarette machine has been 
installed to the right of the entrance. The canopy 
has been changed slightly, but the interchangeable 
letter-sign has been retained, and the underside is 
brilliantly lit with 1l0ft. fluorescent fittings at 
approximately 10ft. centres. 
The marbled entrance lobby has been reinstated 
except that an island pay-box has taken the place 
of the old side pay-boxes. 
Entrance to the grand foyer is via five 
mahogany-framed glazed doors, with handles of 
contemporary design. In the foyer the mahogany 
panelling and the staircase and bronze handrail 
have been reinstated ; the coloured decoration has a 
a Se an! ao : 
- ee - 


been dealt with in a contemporary manner to 
continued on page 27 
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GAUMONT, HOLLOWAY 


PALMER'S 


TRAVELLING CRADLE & 
3 WOODSIDE GREEN 


ESTABLISHED 1880 


BRANCHES: 


LONDON S'E:25 


MIDDLESBROUGH 


scattolding by 


SCAFFOLD COMPANY LIMITED 
ADDISCOMBE 7721-4 


NEWCASTLE GLASGOW 


HEATING and VENTILATING PLANT 
al 


GAUMONT 
HOLLOWAY 


insla led by 


JON EVANS (8 & H) LTD. 


141-143 EUSTON ROAD, LONDON, N.W.1 


(Euston 1076) 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 


have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


Ask our representative 
to call 


GENERAL BUILDING & THEATRE LOUIPMENT ID. 


STOLL OFFICES LONDON * <. 
General Manager: Charles oo ° gr 1500 (6 inca 


Scottish Representative: 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Road. Phone: 31609 
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CMA's Gaumont, Holloway —continued 


vercome, to some extent, the effect of the rather 

iborate plasterwork. Centre of the ceiling is 
1 very deep red, and the main ceiling band in 
varm white, with some of the enrichments in gilt ; 

»lumns are in pale grey ; and the approach to the 

alcony foyer in deep green. 

The three chandeliers, 16ft. long in satin brass, 
have 35 arms supporting white opal shades of 
contemporary design. The floor is covered with 
large squares of contrasting, marble-grained lino ; 
stair-treads are in red marbled lino; and risers in 
pale grey. 

A brilliantly-lit sales kiosk has an off-white 
canopy picked out in gilt. Below the counter, the 
face is picked out in deep blue Lionide, a colour- 
ing chosen to match the decor of the foyer. The 
window curtains at the old café level are in con- 
trasting colours of deep green, grey and red. 

The circle foyer, plaster panelling and Adam- 
type ceiling have also been reinstated. The ceiling 
has been painted off-white, with the narrow flat 
sections picked out in gilt. The walls here are in 
a restful pale green, with enrichments picked out 
here and there in gilt. The floor is carpeted in red 
and black design, and lighting is by three con- 
temporary chandelier fittings and eight wall 
brackets. 

Furnishing ‘consists of long settees, upholstered 
in black, with golden yellow cushions. 

It was felt desirable to change the decoration 
in the auditorium to a more simple treatment in 
modern style, and to have the ceiling lowered 
and stepped, thereby helping the acoustics. It 
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Left: the long vertical fluting to the side walls of the auditorium 


was also found necessary to cover the side walls 
with Paxtiles 20ft. beyond the front of the bal- 
cony. The back wall of the stalls and the rear 
of the balcony were similarly treated. A screen 
wall has been erected about half-way up the bal- 
cony, reducing the seating by approximately 600, 
but leaving the remaining seats with excellent 
sight-lines. It is claimed, however, that this 
screen wall could be removed and the extra seat- 
ing made available overnight if required. 


Knee-room 


The new Perlux screen provides for wide-screen 
at 35ft. 6in. x 20ft. 3in.; VistaVision at 36ft. 4in. 
x 22ft.; and CinemaScope at 48ft. x 20ft. 6in. 
This involved adjustments to the stage and a 
complete redrawing of the sight-lines. The whole 
of the ground floor seating was rearranged. Spac- 
ing between rows has been so generously treated 
that there is genuinely no need for anyone seated 
to get up to allow another person to pass down 
the row. Total seating is now 1,987. 

The orchestra lift weil has been floored over, 
giving ample space for an orchestra, and a full 
stage has been retained, as it is the intention to 
give occasional live shows at the theatre. 

Auditorium decoration was conceived with the 
object of making the audience aware of long, ver- 
tical flutes to the side walls up to the balcony 
front, which continue across the ceiling imme- 
diately in front of the proscenium. The ceiling, 
itself, is ingeniously stepped and broken at the 


a he 


> 


margins to give added interest and to cope with 
the centre spotlight chamber, which had to be 
reinstated. 

The fluting is in dark red to tone with the 
light orange-red that follows over the ceiling. 
This is broken by a deep blue dado and black 
skirting. 

The vertical side-wal] fluting also gives added 
contrast to the white tabs of velour velvet. These 
have an appliqué pattern in shot satin, with black 
velvet circle and square motifs, connected with 
S-shaped curves, and finished at stage level with 
a deep red fringe. 

Back stalls treatment is in a deeper red than 
the remainder, this colouring being continued in 
the carpet, but contrast is provided by the bright 
electric blue moquette covering of the seats. 


Lighting in the auditorium is by six satin brass 
chandeliers, each having ten arms, with pale 
champagne flashed opal shades. The under bal- 
cony is lit by 14 star fittings in champagne flashed 
opal. 

Spaciousness is a feature of the projection 
suite. Two GK21 projectors have been installed, 
with Mole-Richardson arc lamps, using Mor- 
ganite carbons. Slide presentation, stage spotting 
and lighting effects are dealt with by two Stelmar 
HI lanterns supplied by J. Frank Brockliss. A 
roomy rewind department contains all the neces- 
“a Premier equipment. 

he sound installation includes the provision of 
hearing aids in selected seats. 
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Left: the chandeliers and ceiling treatment in the main foyer. Right: the circle foyer, where plaster panelling and Adam-type ceiling have been reinstated 
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. Right: the projection room, which is equipped with GK-21 projectors 
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SOUND AND 
PROJECTION 
EQUIPMENT 


chosen for 


THE 
NEW CINEMA 
ANTRIM 


| Antrim New Cinema 


AUGUST 14, 1958 


Northern Ireland 
Looks Ahead 


ATEST new cinema to be opened 

in Northern “Ireland gives a 
further indication of the confidence 
which the small exhibitor in this part 
of the country has in the future of 
the industry. 

The 400-seater Antrim New 
Cinema, which is now in operation, 
is owned by the directors of the 
former Antrim Cinema in the same 
town—J. McGrogan and J. Barr. 
Although Mr. Barr is connected with 
a family which owns Belfast cinemas, 
the Antrim New Cinema is the only 
holding of these two directors, who 
have been associated with the in- 
dustry since 1920. 

It is noteworthy that although there 
has been a number of new cinemas 

ened in various parts of the Pro- 
vince since the end of the war, none 
is owned. by any of the national 
circuits. At least one has plans for 
a major development, but up to the 
moment these have not materialised 
in any concrete form. 

The new cinema has an excellent 
position opposite the old building on 
Castle Street, which is the main 
thoroughfare leading out of Antrim. 
The nearest cinema on the Southern 
side is in Belfast, 11 miles away, and 
in the opposite direction, in Randals- 
town, five miles away. 


Car Park 


Up-to-date planning is in evidence 
through the provision of a car-park 
| which surrounds the building and 

which can accommodate at least 60 
| cars. This is separated from the main 
road by a rustic brick wall and is 
| laid out with tarmacadam. 

The architect, McLean and Forte. 
| of Belfast, for many years worked 
| in close association with the Curran 

Circuit and is responsible for a big 

number of cinemas throughout the 
| Province. 

One of the chief problems the 
architect had to solve in connection 
with the Antrim New Cinema was 
the inclusion of a wide screen in the 
somewhat confined space of a 400- 
seater. The difficulty was got round 
by designing the building on a “T” 
shaped principle. The auditorium 
“opens out” on either side about 
three-quarters way down its length. 

The cinema is built on the stadium 
principle with separate entrances— 
one at the back and one at the side— 
to the back and front seats. There 
are toilet facilities inside the audi- 
torium and a feature is a “‘ motorists’ 
washroom " in the foyer. 

The foyer, which is in contem- 

rary design with terrazzo floorin 

as also a combined sales kiosk a 
ticket counter. Sales are being 
imaginatively planned by the direc- 
tors, who recognise their importance 
in the present economic set up. 

There is an additional sales dis- 
play counter in the foyer and the 
main sales kiosk is fed from a back 
|room which, at the moment, is 
| equipped with an additional refrigera- 
| tor. For cleanliness the ki is 
| faced with Formica and is partly 
| panelled with polished wood. 
| The auditorium is comfortably 
| furnished with carpeted aisles and 


GB-Kalee seats. A modern air 
system efficiently removes smoke. 

The sound equipment is RCA type 
LG.220E (SP). RCA LMI.9257D 
amplifiers have been used for this 
installation, housed in smart wall- 
mounted cabinets finished in black 
crackle and chrome, and \they pro- 
vide full emergency facilities. LMI. 
9031 rotary stabiliser soundheads also 


RCA’s LG220E amplifier, closed 


form part of the installation. A 
two-way speaker system is employed 
and comprises a vented reflex baffle 
fitted with HF and LF speakers of 
the latest design. 

RCA also supplied and installed 
the Ross GC projectors, which are 
fitted with Vidoscope anamorphics 
and 4.2in. Vidoscope backing lenses, 
giving a 29ft. x 12ft. anamorphic 
picture on the silver plastic screen. 
2tin. Rosslyte “C” lenses are used 
for wide screen presentation giving a 
picture size of 21ft. x 12ft. GB-Kalee 
supplied the Universal arc-lamps. 

screen frame is of tubular 
steel, 32ft. x 1Sft. 6in., which takes 
a screen of 30ft. x 13ft. overall size. 
——— is by means of electrically 
operat magnascopic gear con- 
trolled by push-button from the pro- 
jection suite. 

A 36ft. curtain track has been 
fitted to the screen frame; this was 
also installed by RCA, together with 
the curtain motor, and control gear. 
Rewinders and projection room acces- 
sories were also supplied by RCA. 


The Contractors +-+---~+ 


Main contractors: Ownes and 
Keenan, Belfast. Lighting: Lewers 
Carroll and Co., Ltd., Belfast. 
Decor: Keenan of Castledawson, ¢ 
Northern fIreland. Plumbing: 
Henry McAteer, Fleetwood Street, 
Belfast. Carpets and seats: GB-} 
Kalee. Screen curtains, sound and 
projectors: RCA, 
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Talking 
TECHNICALLY 


E have seen pictures on screens that go 
W half-way round the front seats. But on 
my recent trip to the Brussels Exhibition I saw a 
picture that was literally all around us. We saw 
a car approaching from the distance—it passed 
right or left, and then we could look round and 
see its back view disa ring into the distance. 
In the middie of the Ford factory we could see 
the factory buildings all around us. 

The system is Walt Disney's Circarama, which 
is installed in a small round building which is a 
replica of the American Pavilion. The auditorium 
is completely circular, about 45ft. inside diameter. 
All round the wall above eye level are eleven 
screens, each 13ft. x 9ft. and between them black 
bars which conceal the projection lenses. 

M. I. Thielvalat, in charge of the pavilion, 
courteously invited us into the projection room, 
which runs right round the building. The cleven 
Eastman 16-mm. projectors are all synchronised, 
each running an endless band of film which works 
on a simple non-rewind system, Each projector 
has a stand-by lamp which in the event of failure 
can be immediately dropped into position, ready 
focused. 

At the contro! point, pilot lamps show that 
every projector is working correctly. A twin 
reproducer runni 17,5-mm. magnetic film pro- 
vides the sound. e¢ system is mechanically in- 
genious and to the audience most fascinating. 

Projectors, chiefly 16-mm., are all over the 
place. There are three dozen in the British Pavi- 
lion, and, I was told, sixty in the USA Pavilion, 
mostly Bell & Howells. There are in fact so 
many of these machines all about the Exhibition 
that GB-Kalee’s Belgian agents have opened 
a full-time maintenance service. 

Most of the 35-mm. projectors, on the other 
hand, seem to be Philips. In the USA Pavilion 
is a Todd-AO show, and, I was told, there are 
seven other theatres with Philips equipment—not 
forgetting the Philips pavilion itself, a structure 
as fantastic and fanciful as the "hg —tege e that 
are presented in it, but technically most interest- 
ing. 

Alongside the Russian Pavilion is Kino- 
panorama—the Russian Cinerama. Here a travel- 
ogue of Moscow in Agfacolor is projected by 
~— projectors on a vast screen measuring 85ft. 
x t. 

The director, A. P. Grebnev, invited us to look 
round the projection suite, and through a most 
efficient girl interpreter, answered frankly all our 
questions. 

The oe Hy is probably the only theatre 
in the world that has been built specially for 
three-film projection, and it is altogether ideal 
in its lay-out, A passage runs half-way round 
the front of the building, and from it open off 
the three ——— rooms, sound room, rectifier 
room, workshop, and a comfortable rest room. 

The central projection room has five projectors, 
a pair of the six-hole-frame machines and three 
for standard CinemaScope. The projectors are 
orthodox in design and simple in construction, 
with both air and water cooling of the gate. Pro- 
jection is perfectly level. 

The sound, fed from a _ nine-track magnetic 
film, is controlled by a console in the auditorium, 
which also controls picture fecus, rack and bright- 
ness. There are five speaker assemblies back-stage, 
one either side of the screen, and auditorium 
speakers. The twelve amplifiers, each with an out- 
put of 100 watts, feed in parallel to the HF and 
LF speakers; a frequency range from 20 c/s to 
15 ke/s is claimed. 

Another nove] installation is that made by 
Westrex Belgium in the Palace of Science to 
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project the special film which is designed to 
show the scope of science today. ere the 
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Fitting the anamorphic lens to the 
Ernemann X projector in the Gevaert 
theatre at Antwerp 


requirement was for three independent effects 
channels to be reproduced through speakers 
behind the 66-ft. Westone screen and ambient 
speakers in the auditorium, plus five separate 
language channels—Dutch, English, French, 
German and Spanish—to be made available at 
each of the 600 seats, so that the spectator 
could select his own commentary. Thus eight 
— tracks had to be synchronised with the 


This was accomplished by using two British- 
made Westrex penthouse reproducers mounted 
separately from the main machine, but inter- 
locked with it by means of Selsyn motors. 

I visited Belgium with a party of film and TV 
technicians at the invitation of Gevaert, whose 
hospitality was superb. In the factory at Ant- 
werp is a most attractive little theatre, fitted with 
35-mm. Ernemann projectors and 16-mm. Bauer. 
I was interested to discover that colour films are 
shown indiscriminately by carbon arc or xenon; 
the Osram xenon lamps have proved highly satis- 
factory, one having run for 1,400 hours instead of 
the rated 1,000. 


OUR more installations of Todd-AO are to 

be made in CMA theatres, which will bring 

the total number of installations in this country 

to eight. The Astoria, Brighton—the only instal- 

lation with Philips sound—opened last month, 

and Wim Jansen from Philips, Eindhoven, spent 
a couple of days on final tuning up. 

Even though the Philips Multi-purpose pro- 
jector was designed specifically to the require- 
ments of the Todd-AO engineers, the decision 
by CMA, ABC and Twentieth Century-Fox to 
install it was not taken without considerable tech- 
nical investigation. Way back last autumn Sydney 
Swingler and Bob Pulman, of CMA, went over to 
Eindhoven with Frank Durban of Brockliss, and 
spent some days studying the design and servicing 
of the projector. More recently ABC engineers 
G. E. Fielding and Nick Mole also went over 
there and satisfied themselves not only of the 
high quality of the results, but of the dependa- 
bility of the equipment. 

Frank should have a season ticket between 
London and Eindhoven. On my visit to Brussels 
I just missed seeing him—having been to Eind- 


hoven he spent a day in Brussels.—R. H. C. 
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per seat 


26A WATER STREET 
HUDDERSFIELD 


Phone: Hudd. 2844 + Brighouse 1690 
CINEMA SPECIALISTS 


al) SORBO 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings. 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support. 


All enquiries to. 
SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
(One of the P.B. Cow Group) 


Newcastle : 52 Stowell St. Tel. : 25539 
Cardiff: 99 Cathedral Ad. Tel.. 31609 
Glasgow: 130 Renfield St. Tel. : 7508/9 Douglas 


ODERNISATION 1" 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St. 
Batley, Yorks. 
Tel: 754 
SALES : 


Whirlow Lane, 
Sheffield, 11. 


Tel.: 72892 
SSO 
| Fibrous Lighting, 
Joinery, Furnishings 
London « Midlands : 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 1} 


Tel.: Malden 0389 


Tel.: South 0485 


Have you obtained your Copy of the 


1957 EDITION 


KINEMATOGRAPH YEAR BOOK 


PRICE £2.2.0 
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THE PUBLISHER 
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PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 
The purpose of our projection 


= 
Projection equipment is to throw a 


picture on the screen; the purpose of the screen is to 
r flect it back to the audience. Earlier in this course 
I discussed rather theoretically the characteristics of 
screen surfaces, but we must now examine the 
more practical aspects. 

There are all types of screen surfaces, from the 
matt white which reflects light fairly evenly in all 
directions, to the highly directional surface which 
gives an intense reflection in one direction at the 
expense of side reflections. In other words, with a 
matt screen every patron in the cinema will see a 
picture of about the same brightness, while with a 
too directional screen those sitting in the centre 
seats will see a too bright picture, and those at the 
edges a dirty grey picture. Obviously a screen 
must be chosen which will give a picture of reason- 
ably even brightness over the whole of the seating 
area; but light reflected outside the seating area is 
just wasted, so that a certain degree of directivity 
makes for efficiency. 

From the principles of photometry which we 
studied earlier, we know that if a light of intensity 
of | ft.-candle falls upon an ideal diffuse reflecting 
surface, the brightness of the reflected light will 
be | ft.-lambert. But such an ideal surface does 
not exist; the matt screen will have an efficiency 
when new of about 80 per cent, which means that 
our | ft.-candle of incident light will give a reflected 
brightness of perhaps 0.8 ft.-lambert, or in more 
practical terms, an incident light of 20 ft.-candles 
would produce a reflected brightness of 16 ft.- 
lamberts. This figure would gradually drop as the 
screen ages. 

On the other hand, a directional screen will for 
an incident intensity of | ft.-candle give more than 
1 ft.-lambert in one direetion—possibly even 3 or 
4 ft.-lamberts. Such an increase in brightness is 
<nown as the gain of the surface. But obviously 
we can't get something for nothing; it is secured at 
the expense of the side reflections. 


o Oo Oo 
Senge The regulations of the Insti- 
Electricity tution of Electrical Engineers 


apply to practically every type of electrical installa- 
tion other than telephone circuits and battery- 
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operated radio, generally to circuits not exceedin 
650 volts (known as “ medium voltage ’) althou 
the higher voltages used in luminous signs are 
catered for. 


The first essentials laid down for any installation | 


are good workmanship, and the use of cables and 
fittings capable of carryin 
that ts likely to flow through them. 

Section 1 relates to the control and distribution 
of the supply. In each incoming circuit there must 
be first the service fuses (formerly known as the 
company’s fuses) followed by the meter. The 
precise switching arrangements needed for various 
types of supply are specified in detail in Table 2; 


the maximum current | 


in general the consumer's main switch may be | 
followed by the main fuses, or the two may be | 


combined in a fuse-switch or a splitter unit; the 


latter system is commonly used in lignting installa- | 


tions. 


Most supply systems have one pole earthed 
The regulations regarding the insertion of fuses in 


this earthed wire are a little complicated; generally | 
such a conductor must not be earthed, and can be | 


disconnected from the supply only by means of an 
isolating link. 

Section 2 of the regulations relates to the sub- 
circuits, the connections leading from a distribution 
box. Reference is made in this section to the term 
“diversity factor.” This means to say that in 
calculating the total load it may be taken for 
granted that all the connected equipment will 
never be in use at the same time. 


The diversity factor of any installation is very 
much a matter of opinion; some indications are 
given in Table 1, which suggests for instance that 
the diversity factor of a lighting installation may 
be taken as 90 per cent, and in the case of electric 
heaters as 100 per cent of the largest heater plus 
75 per cent of the remaining heaters. However, 
the diversity factor can never be less than 66 per cent. 


An important point is that single-pole switches 
must be Rited in the conductor which is connected 
to a non-earthed conductor of the supply, so that if 
a switch is in the off position, the circuit is dead 
and cannot give one a shock. However, it is 
never wise to rely upon this being the case; when 
handling electrical circuits always switch off at the 
mains. 
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s " We are now in a 
Magnetic Sound hat age nyftow the 
sider some of the practical aspects of magnetic 
recording. The penthouse heads on your pro- 
jectors comprise simple reproducer or play-off 
heads; but a tape recorder, or a recorder used in 
the film studio, always has in addition a recorder 
head and generally a separate erase head, so that 
the tape is wiped before it is recorded. 

Naturally the tape must pass over the erase head 
first, then over the record head; the play-off head is 
always placed last for a very good reason: generally 
it is possible to listen for monitoring either to 


@ Heater Units fit on existing De Luxe 
Splicers. (16 mm. or 35 mm.). 


@ Takes ONLY 5 minutes to fit heater 
to splicer. 


Cuts splicing time by HALF. 
Gives 100% better splices. 


@ All the advantages of more expensive 
het splicing at 1/50th of the cost. 


Details from: 


NOW-the PREMIER HOT SPLICER 


aT 


Yr’ 


ROBERT RIGBY LID - Premier Works, Northington St,, London, W.C 


AUGUST 14, 1958 


The new RCA Hollywood 16 mm. projector 
that is being marketed in three versions 


the east being recorded, or to the signal that has 
actually been recorded on the tape, so that one can 
get a direct comparison between the two. 

The same oscillator supplies the erase head and 
the AC bias for recording, at a frequency of about 
50 or 60 kc/s. For recording, the incoming signal 
is mixed with the AC bias and applied to the 
recorder head. 

The tape is driven by a steel ca , on which 
it is pressed by a rubber-covered roller. Recorders 
for handling perforated film, on the other hand, 
need a sprocketed feed system with smoothing 
arrangements, like those on your projectors. 
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Homework 


t. A projector throws 4,000 lumens of light upon 
a 21 ft. matt white screen having an aspect ratio 
of 1.75 to 1. If the efficiency of the screen surface 
is 70 per cent, what will be the brightness of the 
picture ? 

2. A heater circuit on 240 volts mains feeds one 
5 kW heater and four 2 kW fires. What current 
must be provided for ? 

3. If in one of your penthouse heads the eight- 
picture driving sprocket were eccentric, and in the 
other the teeth were so badly worn that they picked 
the film, what would be the effect on sound quality ? 


no o o 
Answers to Last Menth’s 
Homewerk 


1. Output of motor-generator 
= 75x40 = 3 kW. 


Input of motor-generator 
= 32—— = S$ kW. 
3x Pr 
Consumption of arc = 40 x 38 = 1,520 w. 


Consumption of rectifier = 1,520 x 70 * 2,170 we 


2,170 
Percentage consumption = 5.000 x 100=43.4 per cent. 


Economy = 100—43.4 = 56.6 per cent. 
2. If the body of a fitting should become live, 
then if it is per ind poon Be current will flow 


straight to earth and not through a person who may 
touch it. 


3. 1,500 rpm = 25 rps. 
Speed of tape = 15 ips = 257 D 
where D is the — of the capstan. 

1 


“25 9 
log 25 1.3979 
» 7 4972 


1.8951 
» 15 1.1761 


1910 1.2810 
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MULTI-PURPOSE 
70/35 mm. PROJECTOR 


Now installed at the Opening next month: 
DOMINION, Tottenham Court Rd., LONDON GAUMONT, GLASGOW 
GAUMONT, MANCHESTER QUEEN'S, NEWCASTLE 
DRAKE, PLYMOUTH 
MAJESTIC, LEEDS 
ASTORIA, BRIGHTON 
(with Philips Sound) WEST END, BIRMINGHAM 
Show the pick of the world’s film production, 
whether Todd-A0 or 35 mm., with PHILIPS 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS. GLASGOW. MANCHESTER 
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~ bor on oor t closely 
ria om 25-65 amps. 
D. Cc. 


Right: UNITARC MAJOR 
on 


Me-uphela your 
existing chairs NOW 


without interference to programmes and with 
full benefit accruing in the coming winter 
will tender 


TURNER will restore and restyle on time 
cinema rectifier experience. 


W. W. TURNER & COMPANY LIMITED 

Ask for Publication R.213. . STATION ROAD, NORTHFIELD, | 28NEWMANSTREET, LONDON, W | 
HACKBRIDGE AND HEWITTIC L C ' co jl y 5 A Z ss ; Ty 
WALTON-ON-THAMES SU vy ND BIRMINGHAM 31 PRiory 1171 AUSeum 0226 


The range of Hewittic Cinema Rectifiers 
is comprehensive, efficiently meeting 
every requirement for the operation of 
projector arcs in cinemas, large or small. 
They can be supplied with off-circuit 
tapping links for pre-selected arc- 
loading variation, or alternatively with 
on-load adjustment, effected by trans- 
ductor control. Backed by over 40 years’ 


will survey 
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